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from dawn upshaw

Artistic Director

Graduate Program in Vocal Arts  

Collaboration is at the center of true artistic partnership. In my experience, new

opera can provide a wide canvas and a wealth of opportunity for the meeting of

musical minds. I am delighted that the Bard Conservatory Graduate Program in

Vocal Arts inaugurates its opera productions with two works that offer tremendous

possibilities for collaboration—the world premiere of A Bird in Your Ear, by David

Bruce, and the first fully staged one-act version of Virgil Thomson’s Four Saints in

Three Acts. 

With director Doug Fitch, conductor James Bagwell, the Bard College Conservatory

Orchestra, the chamber singers of the Bard College Music Program, and a wonderful

team of designers, the 14 singers that represent the first two classes of the vocal arts

program share their amazing gifts in these performances. One of the goals for stu-

dents of this new graduate program, as stated in the prospectus, is “to learn what you

can bring to musical life that no one else can.” It has been my great pleasure to wit-

ness the unique talents in each of these individual artists, and it is a thrill to see

them join together and share these gifts with you tonight. 

—Dawn Upshaw
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Music by Virgil Thomson
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a bird in your ear: synopsis 

Adapted from Folk Tales from the Russian, edited by Verra Xenophontovna Kalamatiano

de Blumenthal. 1903. 

somewhere in a town in Holy Russia, there lived a rich merchant with his wife. They

had an only son, a dear, bright, and brave boy called Ivan. In their home hung a cage,

and imprisoned within it was a sweet-voiced nightingale. The nightingale began to

sing its wonderful song with trills and high, silvery tones. Ivan listened intently and

asked his father what the bird was saying. “It doesn’t mean anything,” his father replied

brusquely. Still, Ivan was puzzled, and no matter where he was, no matter what he did,

he always thought of how he might learn the language of the birds.

Some time after this, Ivan was out walking in the woods. The winds rose, the sky

became clouded, the lightning flashed, the thunder roared, and the rain fell in tor-

rents. Ivan came to a large tree and saw a big nest in the branches. Four small birds

were alone in the nest, with neither father nor mother to protect them from the cold

and wet. The good Ivan pitied them, climbed the tree, and covered the little ones

with his coat. The thunderstorm passed by and a big bird landed on a branch near

the nest and spoke very kindly to Ivan.

“Ivan, I bless you, you protected my little children from the cold and rain, and I wish

to do something for you. Whatever you wish for, ask of me.”  

“I want to know the language of the birds,” Ivan answered. The forest started to rus-

tle and all the birds of the air assembled and began to sing. Each bird placed its beak

in Ivan’s ear. “I understand! I understand!” Ivan exclaimed. “Their song is as clear

as words—I understand the language of the birds.”  

Ivan hurried home, and heard the nightingale singing in the cage. Its song was so sad,

however, that the merchant became sad. Ivan, who listened attentively to the bird,

understood what it said and was terrified. “Dear father,” said Ivan, “Did you not hear?

The nightingale says: ‘The time will come when Ivan, the merchant’s son, shall become

Ivan, the king’s son, and his own father shall fall on his knees and beg him for charity.’”

The merchant felt troubled and began to distrust his son, his good Ivan. So one

night he gave him a drowsy drink, and when Ivan had fallen asleep he took him to

a boat on the wide sea, spread the white sails, and pushed the boat from the shore.

On Four Saints in Three Acts

Why did Gertrude Stein and I decide to write an opera about saints?  Simply because
we viewed a saint’s life as related to our own. In all times the consecrated artist has
tended to live surrounded by younger artists and to guide them into the ways of spon-
taneity. And thus to characterize one’s gift is indeed to invite “inspiration” and just
possibly, through art, make “miracles.” 

On the steps of Avila Cathedral, we are shown through living pictures Saint Teresa
and her busy life—praying, singing, founding convents, and receiving visitors.

The second act is a garden party for Saint Teresa, Saint Ignatius Loyola, and their
pupils. As night falls, a Celestial Mansion appears in the sky.

In the third act, Ignatius and the young Jesuits, near Barcelona, mend fishnets, do mil-
itary drills, and bear witness to a miraculous vision of the Holy Ghost. Teresa and her
women, visiting the establishment, are overtaken by a storm, which Ignatius quiets but
which all know is a warning of the Last Judgement. An expiatory procession follows.

A short fourth act shows us the saints in heaven, recalling happily their earthly lives
and joining in the hymn of communion, “When this you see, remember me.” 

prologue and act i

Saint Teresa of Avila, surrounded by younger females and visited by Saint Ignatius.
Living pictures on the cathedral steps depict the mystical experiences and the life as
a religious organizer.

act ii

All the saints play games at a picnic; preview of Celestial Mansions.

acts iii and iv

Ignatius with his pupils near Barcelona; visit from Teresa and her women; a vision
of the Holy Ghost; sermon; a storm viewed as a warning of the Last Judgement; expi-
atory procession.

All the saints in heaven recall happily their life on earth and join in a hymn of com-
munion, “When this you see, remember me.” 

—Notes by Virgil Thomson, MS29-29A, The Virgil Thomson Papers in the Irving
S. Gilmore Music Library of Yale University



had happened as the bird had predicted. The old man was frightened and knelt

before his son, but his Ivan remained the same good son as before. He took his father

lovingly into his arms and together they wept over their sorrow.

When the people heard what had happened, they too wanted to understand the 

language of the birds. Above their heads the nightingale sang “Listen! Listen!” and

flew away.

from composer david bruce

“The Language of the Birds” is an old Russian folk tale that I found in a collection,

Folk Tales from the Russian, put together by  the wonderfully named Verra

Xenophontovna Kalamatiano de Blumenthal, and originally published in 1903. The

story is similar in essence to the biblical story of Joseph and his “coat of many col-

ors,” but with an Ivan in place of a Joseph, and the action taking place in “Holy

Russia” (the Egypt of the Joseph story here becomes an unnamed foreign land of

“minarets and domes”). The Russian version retains the central theme of the Joseph

story, that of the poignant compassionate nature of the heroic son, who forgives fam-

ily members who betrayed him. But “Birds” adds an extra and equally important

layer to the moral and the message of the story: that compassion and attention

should just as equally be afforded nature as man.

I was thrilled to be offered the chance to write this piece for members of Bard’s

Graduate Program in Vocal Arts, whom I got to know in 2006 and 2007 when seven

other composers and I worked with them on new commissions from Carnegie Hall

under the mentorship of Osvaldo Golijov and Bard’s own Dawn Upshaw. The process

of this piece has been proof to me of the need for deadlines, as I had been struggling

with a deadline-free “development commission” from the Royal Opera House’s ROH2

in London and had spent over a year with three different librettists trying to find a way

forward. (That commission remains to be completed!) When Dawn Upshaw rang in

early September 2007 and offered me the chance to write an hour-long piece with

eight soloists, orchestra, and choir, on the condition that it be completed by the end

of December, something told me that this impossible task was the right thing to do.

As I write this, just a couple of days after completing the full score, I now feel as though

the opera I have written is in fact the piece I was struggling so unsuccessfully to write

for the Royal Opera, and, strangely, I didn’t even feel particularly rushed!  

For a long time the boat danced on the waves until it came near a large merchant

vessel, which struck against it with such a thud that Ivan awoke. The crew on the

large vessel saw Ivan and pitied him, so they decided to take him along with them.

High in the sky they saw cranes. Ivan said to the sailors: “Be careful—I hear the birds

predicting a storm. Let us enter a harbor or we shall suffer great danger and damage.”

But no one paid any attention, and they carried on. Soon a storm arose and the wind

tore the vessel almost to pieces. Then a flock of wild swans flew above them and

talked loudly. Ivan told the sailors: “Be careful—the swans say there are pirates

nearby, we must go to the safety of a harbor.” 

This time the crew quickly obeyed him. As soon as the vessel entered the harbor, the

pirate boats passed by and the sailors saw them capture other vessels. When the dan-

ger was over, Ivan said good-bye to the sailors and set out to explore the city. The

king who ruled there was tormented by black ravens that perched near the window

of his chamber. No one knew how to get rid of them. He ordered notices to be placed

on the palace gates, saying that whoever was able to remove the noisy birds would

be given the youngest Korolevna, the king’s daughter, for a wife. Ivan listened to

what the ravens were saying and then went to the palace and told the king: “The

ravens are unsure where to fly—the mother ravens think they should go east, the

father ravens say west, and the sons can’t decide. They want the king to decide.”

The king answered: “The son raven must follow the father raven.” The ravens

accepted the royal decision. They flew off, and no one has heard the noisy birds

since. The king gave one-half of his kingdom and his youngest Korolevna to Ivan,

and a happy life began for Ivan.

In the meantime, Ivan’s father, the rich merchant, had lost his wife, and his fortune,

too. One day in frustration he threw the birdcage to the floor and the nightingale

escaped, leaving him with nothing. So the old man went begging under the windows

of charitable people. He went from one window to another, from one town to

another, and one day he came to the palace where Ivan lived, begging for charity.

Ivan saw him and, not recognizing him, ordered him inside, and gave him food and

good clothes. But the old man wept. “Why do you still weep?” asked Ivan.

“Because I cannot understand your kindness,” answered the poor father. At that

moment the nightingale flew in through the window and spoke to Ivan and his

father, so they each realized who was standing in front of them, and that everything



Most of the narrated sections of the libretto fall into strictly metered and rhymed

stanzas; the characters often speak in rhyme too, but they tend to break free of the

rhythmic structure and go their own way, almost as if they are getting caught up in

their own storytelling, even breaking into present-tense conversations with each

other from time to time.

Nevertheless, narrator and character here are closer together in style than is tradition-

ally the case, so I decided not to separate the two completely but instead run them into

one another. There are still oratorio-like musical “numbers,” but the feeling of “aria” and

“recitative,” of narration and reflection, becomes more intermingled. One distinction I

did make was in the kind of vocal lines given to the narrators. In my mind they became

fierce old Russian peasant ladies telling us this moral tale for our own good, and they

therefore inhabit a kind of imaginary Russian musical style, which draws liberally on tra-

ditional Russian folk music. The nightingale, too—I think because she is the other

grounded, “morally aware” character—is a distinctly Russian-sounding bird. Her open-

ing aria is in fact a real folk melody, albeit to a distinctly untraditional accompaniment.

The piece ends, as it begins, with all of the singers on stage, in a village chorus of

sorts, and in the manner of Stravinsky’s Rake’s Progress, we are sent on our way with

a moral to ponder—that it’s “not what you say, but what you hear—wisdom lodges

in the ear,” and that the most important lesson the nightingale has to teach us can

be spoken in a single word: “Listen.” 

from director doug fitch

When I Googled the phrase language of the birds, I found that it refers to “a mystical,

perfect or divine language—a mythical or magical language used by birds to com-

municate with the initiated.” The initiated?

I wondered who the “initiated” were (and, of course, how to become one), so I read

on, to find that, at least in the classical world of ancient Rome, they were special

priests, called augurs, whose main role was to interpret the will of the gods by study-

ing the flight of the birds, what noises they make, etc.

I could not help but think how the flight of birds and their noises have a lot in com-

mon with what we uninitiated call dance and music, and that we have sung and

danced for centuries to influence the will of the gods!

A few weeks before Dawn phoned, I had worked with librettist Alasdair Middleton

on a small opera project for London’s Opera Group, to be sung to shoppers in Oxford

Street’s famous Selfridges department store. During development workshops for the

project, Alasdair had impressed me by producing a polished five-minute libretto, lit-

erally from scratch, in the space of two hours. I knew he was the man for this Bard

commission. I also knew that given the time constraints, we would be wisest to work

with an existing story, hence my scurrying off into the archives of folk literature.

When I found “The Language of the Birds,” it shone out to me on so many levels. I

loved its environmental and compassionate message, the multiple chances it offered

to use the music of birdsong, the varied scenarios of sailors and princesses, and per-

haps even the chance to put on a musical “Russian accent.”

After the Carnegie Hall commission, which had turned out to be a series of short

folk songs based on Polish and other Eastern European folk influences, I knew I

wanted this piece to be made up of  “numbers” in some sense. I have always aimed

for clarity of form as a priority, and splitting up a longer work into short, distinct

musical sections has helped me to achieve this in recent pieces. But I was still

unclear as to exactly what genre the new piece would fall into. I knew I wanted an

element of narration, so that the piece could in theory be presented in concert for-

mat as well as on the stage. My initial idea was that it would be something like

Bach’s St. Matthew Passion, consisting of recitatives and arias, although the clumsy

labels of “dramatic cantata” or “dramatic secular oratorio” always felt inappropriate. 

So I sent Alasdair away with the folk tale, and this vague notion of an oratorio-like

structure and in an astonishing 10 days or so he produced a truly wonderful libretto

that enriched immeasurably the two-page story I had sent him, and showed supreme

tact in dealing with some of the story’s more pantomime elements. (The pirates

remain safely on the distant horizon!) What sets Alasdair’s libretto apart, however,

from the kind of aria-recitative style of a Bach oratorio is the way the characters join

with the narrators in telling the story about themselves. Thus, the merchant intro-

duces himself: “I was a merchant, I had wealth and healthy son and heir . . .”  and

so on, describing what happened in the past tense, even as he goes about his role

within the progressing drama. What this creates is a kind of stylized storytelling,

which, as director Doug Fitch marvelously wrote in an e-mail to me, “. . . does not

really require ‘acting’ but more of a collective effort to create an imaginary landscape

(or mindscape) that invites us to project our own imaginations onto [the characters’]

otherwise very abstracted actions.” 
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So then I Googled saint to find that it meant a particularly good or holy person, which,

frankly, seemed a bit obvious. I wanted it to say that saints were augur-like individuals

who had been initiated by special birds into a divine group of those chosen to under-

stand the will of the gods, and that we could rely on them to translate the primal lan-

guage of the birds into what becomes music to our ears. The gods tell the birds, who

tell the saints, who tell us how it is—and that is how we experience joy.

In any case, saints and birds seem to share a kind of other-worldly perspicacity—we

say he has an “eagle eye” or she is a “visionary.” Saints and birds circumnavigate the

realm of the present, now and then perching down here among more common mor-

tals before returning to the heavens, which is their natural place. They do seem to

operate on a higher plane than those of us lacking the numinous, antigravitational

freedom to soar above the everyday.

Tonight we have these two wonderful works for you, one about saints, the other

about birds, and both about the effort to gain a deeper understanding of the nature

of being human. In A Bird in Your Ear, the main character, Ivan, is a medium who

bridges these realms. He is granted the gift of understanding what the birds are say-

ing and through him we too can understand what they wish us to know. Their mes-

sage is to listen; for in listening, you will hear what you need to know. 

In Four Saints in Three Acts, Gertrude Stein’s saints speak an eloquent form of non-

sense, one that, when supported by Virgil Thomson’s melodies, imparts a kind of

saintly euphony. The story here, to the degree that there is one, is more impression-

istic. What comes through is the music of the language and the language of the

music. Collectively, words and music describe a picture of mentorship, a tableau

vivant showing the wisdom of elders being passed to a younger generation—more by

osmosis than explanation.

Music was clearly designed for human communication on a higher plane than the

one we reach by talking—at least music connects us on a more visceral level. As a

language, music seems to have more in common with birds than people-speak.

Opera provides a way to communicate in the language of saints, birds, gods, ghosts,

or even teacups!  It is our way to communicate with angels and dragons, and indeed,

for any of us uninitiated to feel connected to the numinous.



the artists

james bagwell Conductor
James Bagwell maintains an active schedule throughout the United States as a con-

ductor of choral, operatic, and orchestral literature. In 2006 he made his major

orchestra debut, leading the Jerusalem Symphony in two concerts, and in 2007 he led

subscription concerts with the Tulsa Symphony. In the summer of 2005 he led six

sold-out performances of Copland’s The Tender Land as part of Bard SummerScape,

which received unanimous praise from the New York Times, New Yorker, and Opera

News. He returned to SummerScape in 2006 to conduct three Offenbach operettas,

and in 2007 to lead a new production of The Sorcerer. Now in his ninth season as

music director of Light Opera Oklahoma, he conducted three new productions for

the 2007 summer festival season, including the OK Mozart International Music

Festival in Bartlesville, Oklahoma. Bagwell is director of choruses for the Bard Music

Festival, conducting and preparing choral works during the summer festival at the

Richard B. Fisher Center for the Performing Arts at Bard, and at Alice Tully Hall in

New York City. He also prepares the Concert Chorale of New York for concerts with

the American Symphony Orchestra, Los Angeles Philharmonic, and Mostly Mozart

Festival, all in Avery Fisher Hall at Lincoln Center. In 2005, he was named music

director of the Dessoff Choirs in New York City, which has made three appearances

at Carnegie Hall, most recently with the St. Petersburg Philharmonic in October

2007. Since 1997 he has been music director of the May Festival Youth Chorus in

Cincinnati, conducting regularly during the May Festival, Carolfest, and outreach

concerts throughout the Cincinnati area. He is artistic director of the New York

Repertory Singers, and serves as conductor for the Berkshire Bach Society Choruses.

Bagwell has worked with such noted conductors as Esa-Pekka Salonen, Michael

Tilson Thomas, Louis Langrée, Leon Botstein, Vladimir Ashkenazy, Raymond

Leppard, James Conlon, Christof Perick, Jesús López-Cobos, Erich Kunzel, Leon

Fleischer, and Robert Shaw. In 2000 he joined the faculty of Bard College, where he

is associate professor of music and director of the Music Program.

doug fitch Director and Stage Designer
Doug Fitch has made opera productions for the Los

Angeles Opera (Hansel and Gretel), Santa Fe Opera

(Turandot), National Symphony (The Abduction from

the Seraglio and l’Enfant et les sortileges) and for the

Tanglewood Music Festival—a triple bill of

Hindemith’s There and Back, Stravinsky’s Mavra, and
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Bruce’s chamber opera Push! was commissioned by the Genesis Foundation and pre-

miered by Tête à Tête in London and on tour in the United Kingdom in 2006. Push!

was Critics’ Choice for 2006 in the Telegraph and Classical Music Magazine. 

Other previous commissions include the mini-operas Out of the Ordinary for the

Opera Group; Has It Happened Yet? (2002) for ENO Studios and Tête à Tête; Seven

Tons of Dung (1999) for Tête à Tête; incidental music to the Trestle Theatre

Company’s production of The Smallest Person (2004); and instrumental pieces for the

London Sinfonietta, BBC Symphony Orchestra, New Music Players, and others. 

Bruce has been recognized by distinguished musicians as varied in style and approach

as Sir Harrison Birtwistle and Osvaldo Golijov, both of whom nominated him as their

sole candidate for the prestigious Lili Boulanger Memorial Award. Other prizes

include the Royal Philharmonic Society Composition Competition in 1994. 

David Bruce was born in Stamford, Connecticut, to British parents (he holds both

U.K. and U.S. citizenships). He began his undergraduate studies in music in 1988 at

Nottingham University (composition tutors included Jim Fulkerson and Nicholas

Sackman), before moving on to the Royal College of Music (1991–93) where he

obtained a master’s degree in composition, studying with Tim Salter and George

Benjamin. Bruce earned a Ph.D. in composition at King’s College, London

(1995–99), under the supervision of Sir Harrison Birtwistle. 

Complementing his work as a composer, Bruce runs Red Balloon Technology Ltd, a

music and technology company whose sites include the popular sheet music site

8notes.com, the melody search engine tunespotting.com, and the composers’ site

compositiontoday.com.

alasdair middleton Librettist
Alasdair Middleton’s work as a writer includes the librettos for The World Was All

Before Them, Lessons From Harmony, and On London Fields (recipient of a Royal

Philharmonic Award in 2005), all for Matthew King; The Feathered Friend for Helen

Chadwick; The Hackney Chronicles, Red Riding Hood, On Spital Fields (recipient of a

Royal Philharmonic Award in 2006), The Enchanted Pig, and The Adventures of

Pinocchio (Opera North), all for Jonathan Dove. Middleton’s play, Einmal, was pre-

miered at the Stoked Theatre Festival in London in 2007.

Elliott Carter’s What Next? the last of which was filmed and is slated to debut at the

Museum of Modern Art in May. His live-projected miniature theater production of

A Soldier’s Tale, featuring Pinchus Zuckerman as the soldier’s violin, was performed

in Avery Fisher Hall with soloists from the New York Philharmonic and in Ottawa

at the National Arts Center, after its original development with the Santa Fe

Chamber Music Festival. For the New World Symphony, he created a production of

Through Roses by Marc Neikrug, featuring actor John Rubenstein. Fitch’s interest in

visualizing music led to the development of a new production technique for concert

theater. Using lights, projections, smoke, and mirrors he created the atmosphere for

Sea Interludes from Peter Grimes at the Clarice Smith Performing Arts Center,

University of Maryland; a fully staged shadow show of Swan Lake at Wolf Trap with

the National Symphony; and a fully staged concert version of Das Rheingold for the

Royal Stockholm Philharmonic Orchestra with fog and reflective pools. As a visual

artist, Fitch has presented several solo exhibitions, including Amalgamations, an

installation of resin furniture, seen at the Material ConneXion in New York City;

Mit Haut und Harren, a body of sculptural paintings using skin and hair as metaphors

for sensory perception, which is on exhibition at the Charité Hospital in Berlin,

Germany; and Organs of Emotion, a series of drawings and paintings that propose a

redesign for the human anatomy that has been exhibited extensively throughout

Germany. With longtime collaborator Mimi Oka, he created a series of so-called

Orphic Feasts in Japan, New York, and France, best described on the website

orph.us. Fitch lives in Brooklyn.

david bruce Composer
David Bruce is developing an international reputa-

tion as a composer, particularly in the field of opera

and vocal music. He has current commissions from

Carnegie Hall for clarinetist Todd Palmer and the St.

Lawrence String Quartet, to be performed in

October; a string quartet for Lake District Summer

Music; a new accordion concerto for New York’s Metropolis Ensemble and accor-

dionist Michael Ward-Bergeman; and a development commission from the Royal

Opera House’s ROH2 for a new chamber opera. 

In April 2007, the Carnegie Hall Corporation commissioned Piosenki, a setting of

Polish children’s poems and playground chants for soprano, baritone, and ensemble.

The success of Piosenki led to performances later in the year by Ensemble ACJW,

including a repeat performance at Weill Hall. 



Carmen, and Die Zauberflöte, and Patacha in L’Etoile. Other recent operatic perform-

ances include John Adams in The Mother of Us All and Zweiter Priester in Die

Zauberflöte with the Juilliard Opera Workshop. An avid performer of new music, Cook

made his professional operatic debut in 2006 as Father Tree in Michael Webster’s opera

Hell, in a premiere production at PS 122 in New York City. Cook appears regularly as

a recitalist, chamber musician, and concert soloist. Recent performances include his

debut with the Berkshire Bach Society as the tenor soloist for BWV Cantata 6 and

Handel Chandos Anthem No. 4. A native of Baltimore and a graduate of the Baltimore

School for the Arts, Cook holds a bachelor of music degree from The Juilliard School.

kristin ezell, soprano (Narrator I)

Kristin Ezell, formerly of Harlingen, Texas, holds degrees from the Manhattan School

of Music and Boston University. She made her Carnegie Hall debut last April in the

Weill Music Institute’s Osvaldo Golijov/Dawn Upshaw Workshop for Composers and

Singers, in the world premiere of Scenes by Johannes Lauer. She was a semifinalist for

the 2008 Shreveport Opera Singer of the Year competition. Roles and performances

include Thirteen Ways of Looking at a Blackbird, the cover of Susanna in Le Nozze di

Figaro with the New Jersey Opera Theater, Cathleen in Riders to the Sea by Vaughan

Williams, the First and Second Ladies in Die Zauberflöte, and Grace in Annie.

Committed to collaboration and contemporary music, Ezell spent a summer at

Songfest as a Professional Fellow, where she worked with composers James Primosch

and Ricky Ian Gordon, and singers Janice Felty and Judith Kellock. She is a

cofounder of American Music Productions, which commissioned Seymour Barab’s

new opera, Everyone Has To Be Free, in which she created the lead role of Wife.

sung eun lee, tenor (Ivan)

Sung Eun Lee, a native of South Korea, earned a bachelor’s degree from Yonsei

University in Korea, where he was a recipient of a Yonsei scholarship. Lee com-

pleted his master’s degree in vocal performance at the Manhattan School of Music,

where he received a Manhattan School of Music scholarship. He has performed in

Yonsei alumni opera gala concerts at Carnegie Hall’s Weill Recital Hall. In 2006, he

sang Elvino in La Sonnambula and performed in group concerts in Urbino and

Urbania as a full-scholarship participant in the Oberlin in Italy summer program,

and he performed in the Verdi Square Festival in New York City. At the Manhattan

School of Music, he performed the role of Wilson Ford in Village Singer and Sumers

in L’Italiana in Londra. In 2007, he was a winner of the Metropolitan Opera National

Council Auditions, New York District. This summer he will attend the Santa Fe

Opera Apprentice Singer Program, in which he will perform in Falstaff and Le Nozze

di Figaro, and will cover the role of Maintop in Britten’s Billy Budd.

edouard gétaz Designer/Coproducer
Edouard Gétaz, director of the production company Intercontinental Pictures, (copro-

ducer of tonight’s operas), grew up in Switzerland, near Lausanne. He moved to New

York City to dedicate himself to film direction and production, and in 2005 completed

Virgin Red, a film he wrote and directed. Gétaz had spent his teens organizing the Cully

Jazz Festival, which became one of the largest jazz festivals in Switzerland. He toured

as a percussionist in the United States and Europe and worked for two years with

Claude Nobs, founder and producer of the Montreux Jazz Festival. After graduating

from Fribourg Law School in 1999, Gétaz cofounded an event-communication agency,

where he was the artistic director for five years. An early fan of graphic arts, he has

been active on the creative scene in Switzerland for more than 15 years.

mary k. grusak Costume Designer
Mary K. Grusak is the costume director for Bard SummerScape. Originally from

Indiana, she was previously an assistant professor and codirector of costume con-

struction technology at the Indiana University School of Music, a guest draper and

teacher at Emerson College, and assistant costume shop manager for the Opera

Theatre of Saint Louis. She supervised costumes for more than 60 operas and ballets

at Indiana University, including The Rape of Lucretia, Les Noces, Thomas and Sally,

and Dido and Aeneas.  For the Brown County Playhouse in Nashville, Indiana, she

designed costumes for Greater Tuna, The Odd Couple, The Good Doctor, and Chapter

Two. Other costume designs include Talley's Folly at the Indiana Repertory Theatre

and Theresa At Home for the Boston Playwrights Theatre.  

kasey ostopchuck Assistant Director and Stage Manager
Kasey Ostopchuck’s credits include the Broadway productions Translations,

LoveMusik, and  Anna in the Tropics, as well as regional theater and opera productions

at the Manhattan Theatre Club, McCarter Theatre Center, Shakespeare Theatre of

New Jersey, Hartford Stage, True Love Productions, Bard SummerScape, New York

University Graduate Acting Program, Opera Company of North Carolina, and New

Jersey Opera Theater. 

singers

patrick cook, tenor (St. Chavez and St. Stephen)   

Patrick Cook is at home in a wide variety of repertoire ranging from baroque to con-

temporary. In 2007 (and returning this summer), he was a studio artist with the Wolf

Trap Opera Company, where his performances included ensemble roles in Volpone,



tania maria rodriguez, mezzo-soprano (Narrator III)

Tania Maria Rodriguez holds a bachelor’s degree from Florida Southern College in

Lakeland. Among her achievements are several awards from the National

Association of Teachers of Singing competition. She has participated in perform-

ances of Carmina Burana and Aida, and at the Orlando Opera Company performed

the leading roles of Miss Todd in Gian Carlo Menotti’s The Old Maid and the Thief

and Perichole in Jacques Offenbach’s La Perichole for the Florida Southern College

Festival of Fine Arts. She also participated in the Lake Wales Choral Society pro-

ductions of Haydn’s Lord Nelson Mass and Mozart’s Regina Coeli.

rachel schutz, soprano (St. Settlement)

Rachel Schutz, a critically acclaimed Welsh soprano, is increasingly in demand

throughout the United States and Europe for her “diamantine high notes . . . and giddy

delirious coloratura” (Boston Globe). After beginning her professional career at age 12

premiering John Hardy’s The Roswell Incident with Music Theatre Wales, she has now

performed with the Boston Pops, Santa Fe Opera, both of Stony Brook University’s

orchestras, and the Bard Orchestra. Performances at Stony Brook include Flora in The

Turn of the Screw, Susanna in Le Nozze di Figaro, and concerto competition winner

with Bach’s Cantata No. 51. In 2006, she made her orchestral debut at Symphony Hall

with the Boston Pops Orchestra. In the 2007 Apprentice Singer Program at the Santa

Fe Opera, she was understudy in Daphne and performed scenes from Mozart’s Zaide and

Le Nozze di Figaro. She spent two summers at Tanglewood working with Phyllis Curtin,

Dawn Upshaw, and James Levine, and, most recently, won the Bard Concerto

Competition singing the Strauss Brentano Lieder.

maghan stewart, soprano (St. Teresa I)

Canadian soprano Maghan Stewart’s voice has been described as “brilliant with

warm lyricism” (Times Argus). Recent performance highlights include her debut at

Carnegie Hall, performing a world premiere of Doot by Ryan Carter, followed by her

debut with the American Symphony Orchestra, playing the role of the Zweite Zofe

in Zemlinsky’s Der Zwerg. Other appearances include the CBC Radio Classical

Encounters Series, the main stage at the National Art Centre with Opera Lyra

Ottawa, and a solo recital at the National Gallery of Canada. A graduate of the

University of Toronto and the University of Ottawa, Stewart has received a Canada

Council for the Arts grant, and a Christina and Louis Quilico Award. She has par-

ticipated in the Brian Law competition, l’Académie International d’Eté de Nice,

and Canadian Music Competition. She has sung throughout Canada, and in Italy,

France, and Austria. Upcoming performances include her Cincinnati Symphony

Orchestra debut this spring.

solange merdinian, mezzo-soprano (St. Teresa II)

At the age of three, Solange Merdinian began her music studies in her hometown of

Cordoba, Argentina. Recent concert engagements in New York City include a

Carnegie Hall performance of the program “Piazza Navona,” soloist at Alice Tully

Hall with the Juilliard Chamber Orchestra and the Choral Union, and alto soloist

with the Orpheus Chamber Orchestra at the Metropolitan Museum in its Bach can-

tata program. Opera performances include Mercedes in Bizet’s Carmen at Aspen

Opera Theater Center; Third Lady in Die Zauberflöte and the role of Indiana Elliot

in The Mother of Us All, both Juilliard School productions; and Dido in Dido and

Aeneas with the Pre-College Division of The Juilliard School. Merdinian has

attended a variety of summer programs, including l’Académie Internationale d’Eté

de Nice, Chautauqua Institute, and Aspen Opera Theater Center. She graduated

from The Juilliard School with a bachelor of music in voice in 2007. At the Pre-

College Division of The Juilliard School, she completed a double major in voice and

flute, and was awarded Excellence in Double Major.

julie anne miller, mezzo-soprano (The Commère)

A native of northern California, Julie Anne Miller made her New York City debut

at Carnegie Hall as a featured soloist in the world premiere of Doot, a new work by

Ryan Carter for soprano, mezzo-soprano, and 10 instruments. Her performance was

part of the 2007 Osvaldo Golijov/Dawn Upshaw Workshop for Composers and

Singers. This coming May, Miller will make her Cincinnati debut as a soloist with

the Cincinnati Symphony Orchestra. On the operatic stage, she has appeared as

Ottavia in Monteverdi’s L’incoronazione di Poppea and as Donna Elvira in Mozart’s

Don Giovanni. She has also been heard as the mezzo soloist in performances of Bach’s

Cantata No. 6 and Cantata No. 147a, Mozart’s Requiem and Coronation Mass,

Haydn’s Harmoniemesse, and Schubert’s Mass in A-flat Major.

rie miyake, soprano (Princess)

Rie Miyake is from Tokyo, Japan, where she completed graduate studies at the Tokyo

College of Music in 2005. Christian Arming chose her to sing Marzelline in a semi-

staged version of Beethoven’s Leonore with the New Japan Philharmonic Orchestra.

Under the baton of  Seiji Ozawa, Miyake has performed Barbarina in Le Nozze di

Figaro at the Saito Kinen Festival, and sang “Pie Jesu” from Faure’s Requiem in a 

benefit concert in Kobe. She was featured as the soprano soloist in Mozart’s Mass in

C Major K. 317 and Schubert’s Mass in A Flat Major D. 678 with the Kansai

Philharmonic Orchestra. She participated in the Seiji Ozawa Ongakujuku Opera

Japan Tour as Musetta in La Bohème in 2004, as soprano soloist (cover) of Mahler’s

Resurrection in 2006, and as Frasquita in Carmen in 2007. 



conjunction with the Weill Music Institute’s Osvaldo Golijov/Dawn Upshaw

Workshop for Composers and Singers. On the opera stage, Wood has been heard as

Die Erste Gespielen in Der Zwerg, as Helene in There and Back, and as Die

Schleppträgerin in a concert version of Elektra conducted by James Levine. While

studying at Bard College, she has collaborated on several chamber pieces, including

a new composition by Lawrence Kramer. Upcoming engagements include perform-

ances of Knoxville: Summer of 1915 with the American Symphony Orchestra and the

Columbia Festival Orchestra. After graduation, Wood will join the Utah Symphony

and Opera Apprentice Artist Program for their 2008–09 season. She is a native

Texan and a graduate of the Shepherd School of Music at Rice University.

yang yang, baritone (St. Ignatius)

Yang Yang, who was born in northern China, began ballet studies at age 10, and at

19 was accepted at the Shanghai Conservatory in vocal studies, earning a bachelor

of music degree as a student of Zhou Zheng. As a participant at Zhou Xiaoyan’s

International Opera Center, he performed in productions of Le Nozze di Figaro and

Don Giovanni, among others. Yang made his Carnegie Hall debut in 2007 as part of

the Osvaldo Golijov/Dawn Upshaw Workshop for Composers and Singers. He was

soloist with the Berkshire Bach Society, under the direction of James Bagwell, and

enjoyed a highly successful appearance with his colleagues this past season at the

Hudson Opera House. Most recently, he was a finalist in the Liederkranz

Competition in New York. 

yohan yi, bass-baritone (The Compère, Captain, Merchant, King) 

Yohan Yi is a graduate of Hanyang University in South Korea and attended the

Korean National University of Arts. He was a prizewinner in the 21st Music

Association of Korea competition. He has performed the roles of Masetto in Don

Giovanni and Marcello in La Bohème at the Seoul Arts Center. He is an enthusiastic

advocate of contemporary music, having collaborated with several composers in

Korea. He made his American contemporary music debut at Carnegie Hall’s Weill

Recital Hall, the culmination of the Osvaldo Golijov/Dawn Upshaw Workshop for

Composers and Singers. He performed in the 2007 Bard SummerScape production of

Gilbert and Sullivan’s The Sorcerer, and made his solo debut at the Richard B. Fisher

Center for the Performing Arts with the American Symphony Orchestra conducted

by Leon Botstein, singing Ibert’s Quatre Chansons de Don Quichotte. In the 2008

Cincinnati May Festival, he will perform as Alcade in Verdi’s La Forza del Destino,

under the baton of James Conlon.

yulia van doren, soprano (Bird with Golden Plumage)

Described as having “the perfect baroque voice”(Seattle Times), Moscow-born Yulia

Van Doren has been juggling a busy professional performance schedule during her

studies at Bard. While still an undergraduate at the New England Conservatory, she

was awarded top prizes in the International J. S. Bach Vocal Competition and the

American Bach Soloists competition, and recorded the role of Ceres for the Boston

Early Music Festival recording of Thésée, which was nominated for a Grammy

Award. In 2007 she made many important debuts, including Carnegie Hall,

Tanglewood, and a critically acclaimed operatic debut as Poppea with the Early

Music Guild of Seattle and Boston Early Music Festival, where her aria in the Lully

opera Psyché was acclaimed by international critics. During the 2007–08 season, Van

Doren appears in concert with groups including the Cincinnati May Festival, Seattle

Baroque Orchestra, American Bach Soloists, and Portland Baroque Orchestra, and

she reprises the role of Belinda on tour with the Mark Morris Dance Group’s Dido

and Aeneas. She will perform with the Santa Fe Opera as a member of its Apprentice

Singer Program this summer.

melissa wegner, soprano (Narrator II)

Colombian-American soprano Melissa Wegner has operatic, concert, and recital cred-

its in the United States, Austria, and Italy. The “earthy soprano” (New York Times) was

invited to perform David Bruce’s Piosenki with the critically acclaimed Ensemble

ACJW at Carnegie Hall and Skidmore College, having premiered the work through

the Weill Music Institute’s Osvaldo Golijov/Dawn Upshaw Workshop for Composers

and Singers. A semifinalist in the 2007–08 Young Concert Artist International

Auditions, Wegner had previously won the Crane School of Music Concerto

Competition. On the opera stage, she was featured as Erste Zofa and The Infanta

(cover) in the Bard SummerScape production of Zemlinsky’s Der Zwerg. In recital,

Wegner has performed repertoire ranging from the standard to the contemporary. She

has coached songs and roles with many contemporary composers, including Osvaldo

Golijov, Libby Larsen, Jake Heggie, Ricky Ian Gordon, James Primosch, and John

Musto. Wegner holds degrees from the Manhattan School of Music and the Crane

School of Music at the State University of New York at Potsdam.

chanel wood, soprano (Nightingale)

Chanel Wood’s “gleaming soprano” (New Yorker) has been heard in an increasingly

diverse repertory. Orchestral credits include appearances with the Boston Pops in

their holiday concerts and A Tribute to Stephen Sondheim. In 2007, she made her

Carnegie Hall debut singing Sun, Moon and Star, a world premiere commissioned in



the bard college conservatory of music

robert martin Director

melvin chen Associate Director

Building on its distinguished history in the arts and education, Bard College

launched The Bard College Conservatory of Music, which welcomed its first class in

August 2005. Now in its third year, the Conservatory’s undergraduate program is

guided by the principle that musicians should be broadly educated in the liberal arts

and sciences to achieve their greatest potential. While training and studying for the

bachelor of music degree with world–class musicians and teachers, and performing

in state-of-the-art facilities, such as the Frank Gehry–designed Richard B. Fisher

Center for the Performing Arts, Conservatory students also pursue a bachelor of arts

degree at Bard, one of the nation’s leading colleges in the liberal arts and sciences. 

Conservatory faculty include violinists Eugene Drucker, Yi-Wen Jiang, Ani Kavafian

(master classes), Ida Kavafian, Soovin Kim, Weigang Li, Laurie Smukler, and Arnold

Steinhardt; violists Steven Tenenbom, Michael Tree, and Ira Weller; cellists Sophie

Shao and Peter Wiley; double bassist Marji Danilow; pianists Melvin Chen, Jeremy

Denk, Richard Goode (master classes), and Peter Serkin; oboists Laura Ahlbeck and

Richard Dallessio; flutists Nadine Asin (master classes) and Tara Helen O’Connor;

clarinetists Laura Flax and David Krakauer; bassoonist Marc Goldberg; horn players

Julie Landsman and Jeffrey Lang; trombonist John Rojak; trumpeter Mark Gould; and

tuba player Alan Baer. Joan Tower and George Tsontakis direct the Conservatory

Composition Program. The Colorado Quartet and Da Capo Chamber Players are in

residence. Leon Botstein and Erica Kiesewetter direct orchestral studies. Members

and principals of the American Symphony Orchestra are available for instruction,

coaching, and leading of sectional rehearsals of the Conservatory Orchestra. In 

addition, the resources and faculty of the Bard College Music Program are available

to students of the Conservatory. The Graduate Collaborative Piano Fellowship,

directed by Frank Corliss, provides accompanists for students in the undergraduate

program and the graduate vocal arts program. In addition to the Graduate Program

in Vocal Arts, the Conservatory includes The Conductors Institute at Bard, directed

by Harold Farberman.

graduate program in vocal arts

dawn upshaw Director

kayo iwama Associate Director

The Graduate Program in Vocal Arts at The Bard College Conservatory of Music

offers a unique two-year master of music degree in vocal performance. Conceived

and designed by the renowned American soprano Dawn Upshaw, the curriculum

prepares the young singer to meet the special challenges of a rewarding professional

career in the 21st century.

The program admits up to eight singers each year. The small number of students

ensures that every singer will receive the individual attention that can uncover and

nurture his or her distinctive qualities to create the complete singing artist.

In addition to Dawn Upshaw, the faculty includes some of the most distinguished

teachers and musicians in the New York metropolitan area. Students are offered fre-

quent performance opportunities at Bard, in the surrounding Hudson Valley, and in

New York City, to discover and explore a wide range of musical styles.

graduate vocal arts faculty

voice Edith Bers, Patricia Misslin, Lorraine Nubar

diction and vocal coaching Kayo Iwama, Jennifer Ringo

chamber music Frank Corliss

acting workshop Eve Shapiro, Peter Sellars, Marc Verzatt

alexander technique and movement Gwen Ellison, Judith Grodowitz

career workshop Carol Yaple

master classes James Conlon, Robert Cowart, Phyllis Curtin, 

Ken Noda, Lucy Shelton, Pierre Vallet
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Support The Bard College Conservatory of Music 

We invite you to join the donors listed above in supporting the young musicians at the Conservatory by
making a gift to the following programs:

scholarships Many talented students are unable to attend Bard without scholarship assistance. A contri-
bution of any amount will help us build the scholarship fund. With a tax-deductible gift of $10,000, a
named scholarship can be designated in your honor or in tribute to a loved one for a period of one year. A
permanently endowed scholarship can be established with a gift of $200,000, which can be pledged over a
five-year period. 

the cremona society By loaning or donating a fine instrument for use by a Conservatory student, you
will join the Conservatory’s Cremona Society. The Society has already accepted a number of concert-grade
instruments for loan to students whose talents surpass the quality of the instruments they own. Loaned
instruments are insured by Bard and cared for by expert technicians.  

master classes Noted artists offer master classes and workshops for students that are also open to the
public. Over the past three years, the featured guest artists have included James Conlon, Phyllis Curtin,
Claude Frank, Jian Wong, Boris Berman, Richard Goode, Ken Noda, Peter Sellars, and Lucy Shelton.  

To make a donation or to obtain more information about these opportunities to support the Conservatory,
please contact Ann Gabler, Conservatory development manager, at 845-758-7866 or gabler@bard.edu. 
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conservatory concerts

We cordially invite you to attend upcoming Bard College 
Conservatory events. Consult the Conservatory website to see full 
listings and to confirm details.

wednesday, march 26  |  olin hall, 8:00 p.m.

Conservatory Concerts and Lectures
“Art of the Fugue.” Recital by pianist Stefano Greco.  

thursday, march 27  |  olin hall, 4:00 p.m.

Conservatory Piano Master Class
Stefano Greco, piano, conducts master class with selected 
Conservatory students. 

friday, april 11, though sunday, april 13  |  olin hall

performances: friday and saturday, 8:00 p.m. sunday, 3:00 p.m.

Conservatory Collaborative Piano Fellows Recitals
Performance of the complete Beethoven piano and violin sonatas, in 
three concerts, by Conservatory Collaborative Piano Fellows, with 
Conservatory violinists. 

tuesday, april 15  |  blum hall, 7:00 p.m.

Conservatory Piano Master Class
Peter Frankl, piano, conducts master class with selected 
Conservatory students. 

wednesday, april 16  |  olin hall, 8:00 p.m.

Conservatory Concerts and Lectures
Recital by pianist Peter Frankl 

wednesday, april 23  |  blum hall, 4:00 p.m.

Conservatory Violin Master Class
Eugene Drucker, violin, conducts master class with selected 
Conservatory students.

monday, april 28  |  olin hall, 1:00 p.m.

Conservatory Piano Master Class
Richard Goode, piano, conducts master class with selected 
Conservatory students. 
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Students in the Graduate Program in Vocal Arts

Front: Patrick Cook, Julie Anne Miller

Middle: Yang Yang, Rie Miyake, Yohan Yi, Rachel Schutz

Rear: Melissa Wegner, Maghan Stewart, Kristin Ezell, Solange

Merdinian, Chanel Wood, Tania Maria Rodriguez, Sung Eun Lee

(Absent: Yulia Van Doren)
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