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Next Student Recital 
Friday, February 20 at 8 p.m. 
20/21: The Curtis Contemporary Music Ensemble— 

Second Viennese School, Program III 
Field Concert Hall 
  
Berg Sieben frühe Lieder 
 Amanda Majeski, soprano 
 Mikael Eliasen, piano 
  
 String Quartet, Op. 3 
 Joel Link, violin 
 Bryan A. Lee, violin 
 Milena Pajaro-van de Stadt, viola 
 Camden Shaw, cello 
  
Schoenberg Das Buch der hängenden Gärten, Op. 15 
 Charlotte Dobbs, soprano 
 David Moody, piano 
  
 Phantasy, Op. 47 
 Elizabeth Fayette, violin 
 Pallavi Mahidhara, piano 
  
Programs are subject to change.  
Call the Recital Hotline, 215-893-5261, for the most up-to-date information.  

The Curtis Institute of Music 
Roberto Díaz, President 

 

2008–09 Student Recital Series 
The Edith L. and Robert Prostkoff Memorial Concert Series 

 

Forty-Fourth Student Recital: Curtis On Tour 
Wednesday, February 18 at 8 p.m. 
Field Concert Hall 

 

Divertimento for Violin and Piano Igor Stravinsky 
Sinfonia (1882–1971) 
Danses suisses 
Scherzo 
Pas de deux: Adagio—Variation—Coda 

Josef Špaček, violin  
Kuok-man Lio, piano  

  
Three Pieces for Clarinet Solo Stravinsky 

Yao Guang Zhai, clarinet  
  
From the Rubáiyát of Omar Khayyám David Ludwig 
(world premiere)  (b. 1972) 

Secrets of Creation   
Turning of Time 
Labor of Life 
Floating Particles 
Carpe Diem 

Allison Sanders, mezzo-soprano 
Yao Guang Zhai, clarinet  
William Short, bassoon  

Christopher Stingle, trumpet  
Ryan Seay, trombone  

Benjamin Folk, percussion  
Josef Špaček, violin  

Harold Hall Robinson, double bass  
Kuok-man Lio, conductor 



INTERMISSION  
 
L’Histoire du soldat Stravinsky 

The Soldier’s March 
Music to Scene I 
Music to Scene II 
Music to Scene III 
The Soldier’s March 
The Royal March 
The Little Concert 
Tango—Waltz—Ragtime 
The Devil’s Dance 
The Little Choral—The Devil’s Song 
Grand Choral 
Triumphal March of the Devil 

David Ludwig, narrator  
Yao Guang Zhai, clarinet  
William Short, bassoon  

Christopher Stingle, trumpet  
Ryan Seay, trombone  

Benjamin Folk, percussion  
Josef Špaček, violin  

Harold Hall Robinson, double bass  
Kuok-man Lio, conductor  

 

Photographic and recording equipment may not be used in Field Concert Hall. 
This evening’s program is being recorded for broadcast on WHYY-TV (Channel 
12) and will also be seen on Y Arts, WHYY’s digital arts service (WHYY 12.2, 
Comcast 241, FiOS 474) as part of On Stage at Curtis, which airs on Mondays, 
Wednesdays, and Fridays at 7 p.m. 

Performers 
Benjamin Folk, from Leland, Miss., is a student of Christopher 
Deviney, Don Liuzzi, and Robert Van Sice and entered Curtis in 2006. 

Kuok-man Lio, from Macau, China, is a student of Otto-Werner 
Mueller and entered Curtis in 2005. 

Allison Sanders, from Memphis, is a student of Marlena Kleinman 
Malas and entered Curtis in 2005. 

Ryan Seay, from Denver, is a student of Nitzan Haroz and entered 
Curtis in 2007. 

William Short, from Round Rock, Tex., is a student of Bernard 
Garfield and Daniel Matsukawa and entered Curtis in 2006. 

Josef Špaček, from Prague, is a student of Ida Kavafian and entered 
Curtis in 2004. 

Christopher Stingle, from Media, Pa., is a student of David Bilger 
and entered Curtis in 2006. 

Yao Guang Zhai, from Taiyuan, Shan Xi Province, China, is a 
student of Donald Montanaro and entered Curtis in 2005. 
 

David Ludwig (Composition ’01), faculty 

Harold Hall Robinson, faculty 

 
If students study with more than one faculty member, their teachers are listed 
alphabetically. 
 
The Student Recital Series is managed by Hugh Sung, director of instrumental 
accompaniment and student recitals, and Matthew Barker, concert office 
administrator. 
 



Program Notes  
By David Ludwig 
 
Curtis On Tour Preview 
Student Recital Series: Wednesday, February 18, 2009, Field Concert Hall 
 

As the first half of the twentieth century was a time of great upheaval, so too was the life of Igor Stravinsky 

(1882–1971), the great Russian master of the Modern era. He is indeed identified as a Russian composer, 

though he left his motherland for good just before the beginning of World War I and worked as a migrant 

composer for most of his life. Early successes led him to Paris, where he spent a great deal of time as the enfant 

terrible of music after his first three ballets, L’Oiseau de feu (Firebird), Petroushka, and the infamous Le Sacre du 

printemps (The Rite of Spring).  

Stravinsky kept seasonal retreats in various parts of Europe, as well, and he found himself spending an 

ever-increasing amount of time in neutral Switzerland—which ended up being the right place to be—between 

World War I in the rest of Europe and the Communist Revolution in his native land. He returned to Paris 

until World War II, when the need for a life change brought him to the United States. He lived in California 

for nearly three decades before moving to New York City in his final year.  

 

Divertimento for Violin and Piano (Stravinsky) 

In 1930 Stravinsky’s publisher introduced him to a young Polish-American violinist named Samuel Dushkin, 

and the two immediately hit it off as musical confederates. Stravinsky composed two pieces for Dushkin, the 

Violin Concerto and the Duo concertant, and collaborated on several arrangements of his own works, 

including the Suite italienne from Pulcinella and the Divertimento from Baiser. Stravinsky and Dushkin 

performed several of these works on multiple tours, often to communities that were not fortunate enough to 

have an orchestra.  

Divertimento for Violin and Piano is music arranged from Stravinsky’s ballet Le Baiser de la fée, which 

in turn is his adaptation of music of Tchaikovsky. Stravinsky arranged Tchaikovsky’s music on the recommen-

dation of his long-time collaborator Serge Diaghilev, the impresario of the Ballets Russes dance troupe. A 

great admirer of Tchaikovsky, Stravinsky was drawn to the idea of incorporating the music of the nineteenth-

century master into his own. He wisely chose to set Tchaikovsky’s smaller-scale works, like songs and piano 

sketches, thus avoiding the pitfalls of adapting famous orchestral pieces. He also added his own music into the 

ballet and was said to not be quite sure of where he ended and Tchaikovsky began in the musical material.  

Stravinsky frequently recast his works for a new medium or arranged them into different formats. For 

the Divertimento, he worked with Dushkin to make a version of the music from the ballet for violin and 

piano, more than a decade before he settled on an official suite for orchestra. The piece is in the grand tradi-

tion of Tchaikovsky’s ballets, made into charming miniatures for the touring duet of Dushkin and Stravinsky. 



Three Pieces for Clarinet Solo (Stravinsky) 

Stravinsky’s time in Switzerland was a period of profound transition for him musically. Orchestral music was 

the time-honored route to establish oneself as an internationally important artist, and yet, given the state of 

the world economy, there was little opportunity for any composer to write for large orchestra. Like many 

wartime composers, Stravinsky turned to smaller forces and wrote theater pieces like L’Histoire du soldat (A 

Soldier’s Tale) to have his music performed more frequently.  

His biggest benefactor at the time was the Swiss industrialist Werner Reinhart, who was one of the 

great philanthropists of the first half of the twentieth century (he also was a patron of Rainer Maria Rilke, 

among a multitude of composers, artists, and writers). Reinhart personally made possible the composition and 

first performance of L’Histoire du soldat in the midst of a period of economic hardship for Stravinsky, and the 

composer felt so strongly in his debt that he gave him the manuscript of the piece. To further show his 

gratitude for this (and many other generosities), Stravinsky wrote a set of three short works for solo clarinet 

dedicated to Reinhart, who was an amateur clarinetist. The pieces speak strongly of this period of transition 

for the composer, lying between the Russian folksong impetus of his first successful compositions and the  

Neo-Classical coolness and clarity of his work in the 1920s to 1940s.  

 

From the Rubáiyát of Omar Khayyám (Ludwig) 

A few years ago I chanced upon some quotes on my friend Sara Goudarzi’s website that really moved me. 

Perhaps I had recognized them unconsciously, because they were quatrains by the great Persian poet Omar 

Khayyám; I was deeply immersed in the music of Iran that year. The quatrains were translated—quite loosely, 

as it turns out—by the nineteenth-century English poet Edward Fitzgerald, who published the famous Rubáiyát 

of Omar Khayyám. Like many important translations, Fitzgerald’s work is poetry in itself, and, if it perhaps 

does not catch the letter, I think it catches the spirit of Khayyám.  

I knew then that I wanted to someday set the poetry for songs. The right opportunity finally 

happened four years later, with the commission to write a piece for Curtis On Tour. I asked Ms. Goudarzi to 

select Khayyám’s quatrains into a collection that I could set for a song cycle. Ms. Goudarzi, an accomplished 

writer and a reciter of Persian poetry, wrote the following about Khayyám: 

Omar Khayyám was an eleventh/twelfth century Persian poet, mathematician, philosopher, and astronomer. 

During his lifetime, he was mostly known for his math and astronomy work. Posthumously, he’s mainly 

recognized for his Rubáiyát or quatrains. A Rubái is a two-line stanza of Persian poetry. Each line is divided 

into two, making up a four-lined poem, the first, second, and fourth line of which rhyme.  

More than one thousand quatrains have been attributed to Khayyám but according to one of the 

most authoritative editions, edited by Persian prose writer Sadegh Hedayat, only 143 are authentic. In these 

poems, Khayyám subscribes to nihilism, materialism, and living in the moment. 



I was intrigued by the idea of writing a piece that could weave sounds and a musical language drawn 

from traditional Persian classical music into contemporary writing for Western instruments and both classical 

and popular song. The fifteen selected quatrains form a continuous set that describes the passage of a life and 

the changing nature of our outlook over time, with moments of sadness and joy along the way.   

 

Selected Khayyám quatrains (collected and edited by Sara Goudarzi) 

“Secret of creation” 
Awake! for Morning in the Bowl of Night 
Has flung the Stone that puts the Stars to Flight: 
And Lo! the Hunter of the East has caught 
The Sultan's Turret in a Noose of Light. 
 
Into this Universe, and Why not knowing, 
Nor Whence, like Water willy-nilly flowing: 
   And out of it, as Wind along the Waste, 
I know not Whither, willy-nilly blowing. 
 
Alike for those who for TO-DAY prepare, 
And those that after a TO-MORROW stare, 
A Muezzin from the Tower of Darkness cries 
“Fools! your Reward is neither Here nor There!” 
 
“Turning of the times” 
Alas, that Spring should vanish with the Rose! 
That Youth’s sweet-scented Manuscript should 

close! 
The Nightingale that in the Branches sang, 
Ah, whence, and whither flown again, who 

knows! 
 
Lo! some we loved, the loveliest and the best 
That Time and Fate of all their Vintage prest, 
Have drunk their Cup a Round or two before, 
And one by one crept silently to Rest. 
 
Ah, make the most of what we yet may spend, 
Before we too into the Dust descend; 
Dust into Dust, and under Dust, to lie, 
Sans Wine, sans Song, sans Singer, and— 

sans End! 
 
“Labor of life” 
Indeed the Idols I have loved so long 
Have done my Credit in Men’s Eye much wrong: 
Have drown’d my Honour in a shallow Cup, 
And sold my Reputation for a Song. 
 

Would but the Desert of the Fountain yield  
One glimpse—if dimly, yet indeed, reveal'd,  
To which the fainting Traveler might spring,  
As springs the trampled herbage of the field!  
 
Ah, Love! could thou and I with fate conspire  
To grasp this sorry Scheme of Things entire,  
Would not we shatter it to bits—and then  
Re-mould it nearer to the Heart’s Desire!  
 
“Floating particles (reincarnation)” 
And we, that now make merry in the Room 
They left, and Summer dresses in new Bloom, 
Ourselves must we beneath the Couch of Earth 
Descend, ourselves to make a Couch—for whom? 
 
And this delightful Herb whose tender Green 
Fledges the River’s Lip on which we lean— 
Ah, lean upon it lightly! for who knows 
From what once lovely Lip it springs unseen! 
 
I sometimes think that never so red 
The Rose as where some buried Caesar bled; 
That every Hyacinth the Garden wears 
Dropt in its Lap from some once lovely Head. 
 
“Carpe diem” 
Ah, my Beloved, fill the Cup that clears 
TO-DAY of past Regrets and future Fears— 
To-morrow?—Why, To-morrow I may be 
Myself with Yesterday’s Sev’n Thousand Years. 
 
One Moment in Annihilation’s Waste, 
One Moment, of the Well of Life to taste— 
The Stars are setting and the Caravan 
Starts for the Dawn of Nothing—Oh, make haste! 
 
Oh, come with old Khayyam, and leave the Wise 
To talk; one thing is certain, that Life flies; 
One thing is certain, and the Rest is Lies; 
The Flower that once has blown for ever dies. 

 



L’Histoire du soldat (Stravinsky) 

Stravinsky wrote L’Histoire du soldat (A Soldier’s Tale) just five years after Le Sacre du printemps (The Rite of 

Spring), which is remarkable considering the stylistic differences between the two pieces. Stravinsky 

underwent several crises of style in his life: He first explored the rich harmonies and driving rhythms of his 

early Russian period, then moved into the austere sounds of his Neo-Classical period in the 1920s, only to 

settle on his own experimentation with serial music techniques in the 1950s. L’Histoire was written in 

transition from the first to the second of these periods, and it shows a burgeoning interest in theater that 

Stravinsky would explore for the rest of his life. 

The work was written in 1918, which was not a banner year for the composer. He was living in exile 

in Switzerland, avoiding both World War I and the Communist Revolution in his homeland. Times were 

tough, and his revenue streams were quickly drying up. He became good friends with the Swiss writer C. F. 

Ramuz, and the two collaborated to write a piece that incorporated theater, dance, and music that, most 

important, would be easily portable from venue to venue. This could secure more performances of Stravinsky’s 

music, as it became increasingly hard to program his large ballet scores given contemporary economic realities. 

He and Ramuz looked at Russian folktales for a narrative source and came upon one that involved a soldier 

tricking the devil by getting him drunk. Perhaps the two had sympathy for the devil, because in later 

accounts, Stravinsky claimed that he and Ramuz were so drunk during the rehearsal process that he couldn’t 

remember a single thing from that time. Despite this challenge, the piece was produced in 1918 with the help 

of a financier. It was the only performance of the season, because all subsequent productions were canceled 

due to the great influenza outbreak. 

The soldier of L’Histoire du soldat, Joseph, opens the story on leave from his duties, pausing during his 

long journey home to relax and play his fiddle by the side of the road. The devil appears and convinces the 

soldier to trade his violin for a magic book that predicts stock market activity, which would therefore make 

him untold riches. Unfortunately the violin is a metaphor for his soul, and, in the process of acquiring 

unlimited wealth, the soldier loses everything else meaningful in life. He is alienated from his fiancée and 

mother, and the Devil prohibits him from reclaiming what he once had. He has several run-ins with the Devil 

throughout the story, where he is manipulated into missing the opportunity to reclaim his soul.  

Eventually the soldier is given the chance to rescue a princess and win her hand in marriage, but he 

must contend with the Devil, who tries to stop him. Joseph realizes that the best way to beat the Devil is at 

his own game, so he challenges him to a game of cards with the intent to lose all of his ill-gotten riches. The 

soldier correctly surmises that by losing everything material he will regain his life’s meaning. The Devil is 

tricked into vainly winning it all, and Joseph miraculously rescues the princess and wins her hand.  

A chorale follows, in which the narrator asserts the importance of real values, rather than the false 

value of material wealth. But in a deft literary moment, the action does not end at the moral of the story. 

Joseph knows that to return to his old life and see his mother will bring him right back into the hands of the 



Devil, but he can’t resist. At the urging of his new wife, he relents and journeys back to his village, forever 

surrendering his soul as the Devil snickers in victory.  

This work represents an important point in Stravinsky’s musical development, as he incorporates 

classical forms with what were then new genres of the tango and the ragtime of early jazz. L’Histoire has 

become a staple of chamber music. It has been performed in a variety of incarnations, from the original, staged 

hour-long version with actors and dancers, to a shortened version with one actor alone, to a suite of 

Stravinsky’s own arrangement for trio of clarinet, violin, and piano. The music is never heavy, nor as 

moralizing as the story; it is instead rhythmic and delightful. 
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