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Bach, Mozart, Linnaeus...
Masterpieces for generations to come

Linnaeus is a private estate embracing the principles of sustainability
and inter-generational equity, where owners share a passion for nature,
intellectual stimulation and the creative arts.
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Qantas is proud to be the official airline
of the Australian Chamber Orchestra
and principal partner of AC02.

Enjoy the journey
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Handcrafted in
1759. Rockin’
out in 2011.

The rare and beautiful Guadagnini violin
has been on tour with the ACO since 1996.
It’s on loan from our art collection so that
thousands can enjoy its remarkable sound.

To find out more about our proud
sponsorship of the arts, visit
commbank.com.au/arts
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Determined to be different

WE’VE HELPED THE
AUSTRALIAN CHAMBER ORCHESTRA
GO WIRELESS

With the Telstra Next G" network and its wireless solutions, the Australian Chamber Orchestra

can now conduct business on the road, both across Australia and the world.

CALL 1300 TELSTRA | VISIT TELSTRA.COM/ENTERPRISE
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NEWS & MEDIA

A0z NSW/QLD/NT TOUR
9-20 August
Port Macquarie
Grafton
Redland
Nambour
Gladstone
Rockhampton
Mackay
Cairns
Darwin
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APN News & Media has had a long association with
regional Queensland and New South Wales, so it
was a great honour to partner with the Australian
Chamber Orchestra in the recent ACO; tour to these
states, led by Thomas Gould.

As Australia’s leading publisher of regional
newspapers and websites, APN has long
championed the growth and development of the
country’s provincial centres. The tour by ACO,
recognised the vibrant and creative nature of our
communities and showcased world-leading talent
to an appreciative and knowledgeable audience.

It was indeed a privilege to bring the orchestra to
our local towns and schools, where so many people
benefited from the skills of the ensemble. For many
students, they experienced a masterclass unlike
any other, from some of Australia’s brightest
musical talents.

As APN News & Media continues to grow in its local
markets, it is through partnerships such as this one
with the Australian Chamber Orchestra that we

can expand on the important cultural and social
cornerstone that we hold in our communities.

We are proud to partner with the ACO in
showcasing some of Australia’s finest musical
talents.

From top:

A0, poster artwork featuring Thomas Gould,
Thomas Chawner & Stephen King, Muhamed
Mehmedbasic & Melissa Barnard, Anna O’Hagan,
BR_ETT CHEI\_IOWETH Jenny Khafaghi & Aiko Goto.
Chief Executive

APN News & Media
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SMALL GROUP AND PRIVATE TOURS

COX & KINGS

A HISTORY OF OVER 250 YEARS

Cox & Kings is proud to be a partner of the ACO and offers all subscribers a 10% discount off our famous small group
journeys*.To make a booking, or for more information please contact Cox & Kings and quote your ACO subscriber number.
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DIDYOU KNOW?

Sherlock Holmes knew us
Cox & Kings featured in an early Sherlock Holmes story —
‘The Problem of the Thor Bridge’, published in 1922.

We’ve looked after Gandhi

When Mahatma Gandhi made his trip from India to the UK
in 1931 to achieve his dream of “the freedom of my country”,
Cox & Kings organised his whole tour of Europe.

B

We’ve been to Mount Everest
Cox & Kings organised the first Everest expedition —
undertaken by George Mallory in 1922.

We invented the language of travel

When requesting cabins for ship travel between the UK and
India, Cox & Kings ensured its best clients had the benefits of
sea breeze and sun shelter on the hottest part of the journey,
through the Suez Canal and Red Sea.This required ‘port out
and starboard home’ cabins. This was abbreviated to ‘POSH’
and is the origin of this word.

Our dedicated team of experts can assist you with all of your travel arrangements; business or personal, including airfares,

tours, accommodation and more.

Call 1300 836 764 email reservations@coxandkings.com.au or visit coxandkings.com.au
LATIN AMERICA | AFRICA | INDIAN SUBCONTINENT | ASIA | MIDDLE EAST & NORTH AFRICA | EUROPE

*The 10% discount is only available for bookings made directly with Cox & Kings and not valid through travel agents.The discount applies
on all small group journeys of at least ten days duration, booked before 31 March 2012, for travel until 31 December 2012.
Tempo Holidays Pty Ltd trading as Cox & Kings ABN 51007331213 Licensed Travel Agent 31341
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MASERATI

EXCELLENCE THROUGH PASSION

Racing pedigree. Hand-built luxury.

GranTurismo MC Stradale, BY MASERATI

Pure adrenaline runs in this motorcar’s veins. MC Stradale is the new Maserati for the road, engineered
on the racetrack. Light, fast, nimble and vastly powerful, it's also hand-built with all the refined

elegance you'd expect from one of the world’s great marques.

BRISBANE 1300 707 147 | www.maserati.com.au




ACO 2012 SEASON OVERVIEW

The Australian Chamber Orchestra’s 2012
season is perhaps the most wide-ranging
ever, and sees the culmination of many of
Richard Tognetti’s long-term projects.

Tognetti completes his internationally-
acclaimed Beethoven symphony series with
the mighty Symphony No.9, Choral. An
expanded ACO and four exceptional singers
are joined by the Choir of Clare College,
Cambridge, from the heart of the British
choral tradition.

Tognetti’s ongoing exploration of the links
between the ocean and music peaks in The
Reef. This new film and music collaboration
will be created at Ningaloo Reef in WA,
where the desert meets the sea, by Tognetti,
surf photographer Jon Frank, director Mick
Sowry, composer lain Grandage, didjeridu
player Mark Atkins and ACOz, and staged in
Darwin, Perth, Sydney and regional WA.

With The Reef and a tour of Tasmania,
ACO2 reaches a milestone: just 5 years after
its formation, it will have toured regional
centres of every state in Australia.

Tognetti’s long-term interest in combining
music with other artforms also leads to the
collaboration with Sydney Dance Company,
and the creation of a new work based on his
and Rafael Bonachela’s mutual passion for the
ballet music of Rameau.

Equally adventurous is the collaboration with
the Hilliard Ensemble, which delves into
Gregorian and Russian orthodox chant and
medieval, renaissance and contemporary
vocal music. A mesmerising meeting
between two of the world’s best ensembles.

Smaller in scale but equally ambitious musically
and emotionally is a concert combining
Schubert’s Trout Quintet and Messiaen’s
Quartet for the End of Time, with brilliant
young Palestinian-Israeli pianist Saleem
Abboud Ashkar and clarinettist Paul Dean.
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In a season that swoops across centuries,
continents and styles, it’s nice to have two
moments of focus. Richard Egarr’s program
in October delves into music from the
beginning of the Baroque to the start of the
Classical period — 200 years of immense
invention and imagination, particularly

in string writing. Steven Osborne is guest
pianist in November in an entirely Russian
program featuring Prokofiev, Shostakovich
and Tchaikovsky.

Russian pianist Polina Leschenko returns

in February to perform Chopin’s Piano
Concerto No.1 and Gorecki’s Piano
Concerto. In the same concert, the ACO’s
Guarneri, Stradivarius and Guadagnini
violins are featured side by side in a Paganini
arrangement by Tognetti. During the tour,
Leschenko and ACO will record a new CD
for the BIS record label, following rapturous
international acclaim for the ACO’s Mozart
Violin Concertos release in 2011.

After leaving Melbourne at the age of 11

to conquer the world, soprano Danielle de
Niese returns in June a star, feted in opera
houses from New York to Glyndebourne, to
make her professional debut in the country
of her birth. Keen to sing an Australian
work, as well as Mozart and Schubert, she
has commissioned Carl Vine to set words by
Patrick White.

The ACO is the Orchestra in residence

at four festivals in 2012: Niseko in Japan,
Maribor in Slovenia, TarraWarra in Victoria
and Vasse Felix in Western Australia.

Over 23 years, ACO fans have happily
followed Richard Tognetti on whatever
adventures he might lead them. They know
he’ll make them fall in love with new music,
musicians, cultures and places more often
than he’ll play them something they shy away
from. If you're not already part of this band of
adventurers, 2012 is the year to jump aboard.



SPEED READ

This program shows some of

the variety of Benjamin Schmid's
multifaceted musical personality —
everything from Bach to jazz,
with some stops in between.

The only piece in this program
without a specific Viennese
connection is Bach's Concerto for
two violins although, like music
in Vienna at the same moment, it
owes a lot to Italy (and Vivaldi in
particular). It's a sublime musical
conversation.

Korngold left Austria to seek
fame and fortune in Hollywood,
each of which he achieved in
some measure, but after World
War Two his attentions were
drawn again by music for the
concert hall. The Symphonic
Serenade was one of the first
results: lushly romantic without
being remotely cheesy.

Like much of HK Gruber's slightly
dotty music, Nebelsteinmusik
draws on a number of influences
(particularly jazz) but wears
them lightly, in a concerto
structure made up of four short
movements.

The two or three extended pieces
for violin and string orchestra
are as close as Schubert got to

a full-scale concerto. The Rondo
is more than a mere occasional
piece: it's a stunning virtuoso
showpiece.

Lanner's waltzes Die Werber and
Die Romantiker are fine examples
of the beautiful late work of

the composer who, more than
any other, can be said to have
invented the Viennese waltz.

A central figure on the Viennese
jazz scene, Georg Breinschmid is
one of Benjamin Schmid’s reqular
collaborators and his albums
explore the theme of Vienna as

a vibrant, modern musical city.

TOUR SIX
VIENNESE SERENADE

BENJAMIN SCHMID Guest Director & Lead Violin
HELENA RATHBONE Violin

BACH
Concerto for two violins, BWV1043

KORNGOLD

Lento religioso (from Symphonic Serenade)

HK GRUBER

Violin Concerto, “Nebelsteinmusik”
[AUSTRALIAN PREMIERE]

INTERVAL

SCHUBERT
Rondo in A, D438

LANNER
Die Romantiker, Op.167 & Die Werber, Op.103

BREINSCHMID

Musette pour Elisabeth & Wien bleibt Krk
[AUSTRALIAN PREMIERE]

Approximate durations (minutes):
17-11-17 - INTERVAL -14-8-7-5-7

The concert will last approximately two hours including a
20-minute interval.

BRISBANE NEWCASTLE ADELAIDE
QPAC City Hall Town Hall
Mon 12 Sep 8pm Thu 15 Sep 7.30pm Tue 20 Sep 8pm
BRISBANE
PRESENTING PARTNER CANBERRA SYDNEY

"i" Llewellyn Hall Opera House
o MASERATI Sat 17 Sep 8pm Sun 25 Sep 2pm
SYDNEY MELBOURNE
City Recital Hall Town Hall
Angel Place Sun 18 Sep 2.30pm

Tue 13 Sep 8pm Mon 19 Sep 8pm
Wed 14 Sep 7pm

Sat 24 Sep 7pm

Pre-concert talks take place 45 minutes prior to the concerts.

The Australian Chamber Orchestra reserves the right to alter scheduled

programs or artists as necessary.

Cover photo: Madeleine Boud © Gary Heery
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one table for two in a quiet corner
one bottle of mornington peninsula pinot noir
rise refreshed, leisurely breakfast

two perfect nights to remember

Feast your senses from $275 per night*

Your ideal stay awaits with our Gourmet Delight package, which includes $100
to spend in radii restaurant. Two nights gives you more time to indulge
in luxurious rooms, delicious food and wine, and decadent spa treatments.

Reservations 13 1234 or melbourne.park.hyatt.com
and quote PM815

PARK HYATT MELBOURNE™

1 Parliament Square, Melbourne, Victoria, 3002 Australia luxury is personal

* Minimum two night stay. $100 credit is valid for radii dinner only, per room per stay, and is not transferable.
Book and stay before 30 December 2011. The trademarks HYATT™, PARK HYATT™ and related marks
are trademarks of Hyatt Hotels Corporation. ©2011 Hyatt Hotels Corporation.




FREE PROGRAMS

To save trees and money, we ask
that you share one program
between two people where
possible.

PREPARE IN ADVANCE

A PDF and e-reader version of
the program are available at
aco.com.au and on the ACO
iPhone app one week before each
tour begins, together with music
clips, videos and podcasts.

HAVE YOUR SAY

We invite your feedback about
this concert at
aco.com.au/yoursay or by
email to aco@aco.com.au.

ACO COMMUNITY

For behind-the-scenes news, sign
up for the ACO's free monthly
enewsletter at aco.com.au or
become an ACO Facebook fan or
Twitter follower.

ACO ENEWSLETTER

Sign up to receive the ACO
enewsletter and receive
everything from video and
concert programs to special
offers including invitations to
meet the musicians. Visit
aco.com.au for details.

ACO ON THE RADIO
ABC Classic FM:

Mon 19 Sep 8pm
Direct to air: Viennese Serenade
concert

NEXT TOUR

Beethoven Pastoral
5-19 November

MESSAGE FROM
THE GENERAL MANAGER

With a repertoire which effortlessly crosses boundaries of
history and styles, Benjamin Schmid makes his ACO debut
in a program of music from the city of his birth.

While Benjamin Schmid is directing the ACO around
Australia, Richard Tognetti is directing Festival Maribor
in Slovenia, devising creative and unconventional
programs which look so brilliant on paper that we're
hoping to present them to audiences at home in future
seasons. A few minutes browsing through festivalmaribor.
si will give you an enticing glimpse into some future

ACO programming. Next year, Maribor becomes
European Cultural Capital and the ACO is planning a
strong presence in the 2012 Festival Maribor.

2012 is already looking like a huge year for the ACO

here at home, with a packed season of thrilling concerts all
over Australia, including the Australian classical debut of
opera star Danielle de Niese, Beethoven’s Ninth Symphony
and an artistic collaboration with the Sydney Dance
Company. Subscriptions are now open and if you haven't
received the season brochure, you can request one at
aco.com.au.

Hot on the heels of the Viennese Serenade concerts

is a tour to Korea and Japan, with concerts in Seoul,
Tokyo, Kanazawa and Kita-Kyushu. This is one of three
international tours in the ACO’s 2011 schedule, following
a highly successful visit to the West Coast of the USA in
June. Our European tour in November-December will
round off a terrific year for the Orchestra, but I'll tell you a
little more about it next time.

TIMOTHY CALNIN
GENERAL MANAGER
AUSTRALIAN CHAMBER ORCHESTRA
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ACO performance history

Bach's Concerto for two violins
hasn't been played in an ACO
subscription tour since 2004.
Prior to that it was played in
1987,1993 and 2003.

By contrast, Schubert's Rondo
in A has been played only in
one subscription tour — 2005.

6 AUSTRALIAN CHAMBER ORCHESTRA

VIENNA - CITY OF MUSIC

Bach, of course, never visited Vienna. History’s most
profound, influential composer was also one of the least
nomadic; his entire life’s travel was bounded within a section
of Germany only slightly bigger than Tasmania. In Bach’s time
Vienna was the centre of the Habsburg Empire, the musical
life of which — although held in high esteem — was receptive
rather than innovative, and deeply in the thrall of prevailing
trends moving up from Italy. Antonio Draghi — from Rimini —
was the dominant figure of Venetian musical life in the late
17th century, while the first part of the 18th century saw
composers such as the Venetians Antonio Caldara and
Marc’Antonio Ziani and the Florentine Francesco Bartolomeo
Conti assume positions of prominence at court. Vivaldi, of
course, spent time in Vienna, and was buried there in 1741.

The other central figure of Baroque musical life in Vienna was
an Austrian native, albeit one who had spent some formative
time in Italy. Johann Joseph Fux, through his theoretical
writings, is the bridge between the deep traditionalism of
Baroque Vienna and the composers of the “First Viennese
School” of the late 18th century — Haydn, Mozart and
Beethoven. At the same time he is the bridge between
Vienna and the old master Bach. Fux’s Gradus ad Parnassum
was published in 1725. It’s a counterpoint and harmony
textbook, grounded deeply in the Italian a cappella tradition
exemplified by the music of Palestrina. Bach’s personal (Latin)
copy of Gradus has survived, and his pupil Mizler published
the first German translation in 1742. Bach’s immersion in the
stile antico tradition of Palestrina and others from the late
1730s on was doubtless influenced by his reading of Fux.

It is as if Bach, while the Classical style developed around him,
took refuge in the seeming intransigence of the compositional
models codifed by Fux. Perhaps it was Vienna’s comparative
conservatism that attracted Vivaldi, his once shocking style
having become outmoded in Venice. Today, Vienna is the
single city that the history of western Classical music could
least do without, but at the mid-point of the 18th century

it was a somewhat backward-looking bastion of musical
tradition, and a safe haven for those for whom the sturdiness
of that tradition was reassuring. (Interestingly in the 1780s
Vienna was one of the early centres of the Bach revival.)

Fux died in 1741, five months before Vivaldi. A year earlier,
the eight-year-old Haydn arrived in Vienna as a chorister at
St Stephen’s Cathedral. He taught himself music theory by
studying Gradus ad Parnassum. Mozart also studied Fux —
probably at Haydn’s instigation — and based his own teaching
on Fux’s methods. And when the 22-year-old Beethoven
arrived in Vienna and sought out the 60-year-old Haydn



Further reading

A great blog with a particular
affinity for Vienna and Austrian
music in general is Gavin
Plumley's Entartete Musik
(entartetemusik.blogspot.
com). We're looking forward

to the publication this month
of Cool Vienna, the latest in
the Cool Guides series from
teNeues Publishing (teneues.
com), and really hope our copy
arrives before the ACO heads
to Vienna in November! David
Nelson's Vienna for the Music
Lover is another good guide

to cultural Vienna (Doblinger,
2009).

for lessons, Haydn set him to work at Gradus. (Of the 245

of Beethoven’s attempts at Fux’s exercises to have survived,
Haydn only bothered to mark one sixth. Beethoven: “I never
learned anything from Haydn; he never would correct my
mistakes”) Rather ironically, then, the stolid reactionary Fux
was a key progenitor of what became the radically innovative
powerhouse of Viennese composition.

Haydn and Mozart, and then Beethoven and Schubert,

are the first chief reason why Vienna is so central to our
conception of western Classical music. The next, of course,

is the “Second Viennese School” of the early 20th century,
comprising Schoenberg and his pupils, pre-eminent among
them Alban Berg and Anton Webern. Between those two
periods, and no less important, is the extraordinary collection
of composers who made their home in Vienna during the
second half of the 19th century, chief among them Brahms,
Bruckner, Mahler and Wolf. By the turn of the 20th century;,
and until the rise of the Nazis in the 1930s, there is barely an
aspect of western Classical music that was not dominated by
Viennese influence — even if merely the poppier, “café” aspect
of Viennese culture, epitomised by the ubiquitous waltz.

The Second World War and, more directly, the period of Nazi
rule in Austria, destroyed the foundations of cultural Vienna.
To an extent it became, as one critic dubbed it, “a comfortable
city of composer ghosts”. But new movements arose: Vienna
was a pivotal centre of the early music revival, Nikolaus
Harnoncourt’s Concentus Musicus Wien being one of the
first and most influential period instrument bands. And the
so-called “Third Viennese School’, a term first coined in

the early 1970s to embrace the genre-bending new music

of composers such as Kurt Schwertsik, HK Gruber and
Friedrich Cerha, exhibited a postmodern, grab-bag sensibility
also prevalent in the city’s vibrant jazz scene, epitomised

by the likes of Georg Breinschmid and outfits such as
Mathias Riiegg’s Vienna Art Orchestra (itself something of a
forerunner of the Australian Art Orchestra). Far from being a
static museum piece the Viennese musical tradition remains
on the move, a step ahead of definition.

The ACO has over the years found a home in both of Vienna’s
major concert halls, the Musikverein (1870) and the Konzerthaus
(1913). The ACO first performed in the Musikverein in 1990
and returned there in 1999, 2001, and 2008, and the Orchestra
was resident at the Konzerthaus in 2003, performing both

in the Grofler Saal and in the smaller Mozart-Saal, before
returning to the GrofSer Saal in 2006. On 30 November 2011
the ACO performs again in the Musikverein with clarinet
soloist Martin Frost in a program including Copland’s
Clarinet Concerto, two Haydn Symphonies, and the Austrian
premiere of Peteris Vasks’ Vox Amoris.

MICHAEL STEVENS © ACO 2011
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Johann Sebastian

BACH
(b. Eisenach, 1685 - d. Leipzig,
1750)

Bach is one of the greatest, if
not the single greatest, of all
composers. A working musician
his entire life, his composition
ranges from the deeply spiritual
to the flamboyantly virtuosic,
radiating an irresistible energy
and joy which continues to
touch listeners profoundly.

Further listening

Richard Tognetti's recordings
of the complete Sonatas and
Partitas for violin, the complete
works for violin and keyboard,
and the complete violin
concertos (with the ACO) are
available as a box set from the
ACO shop (aco.com.au/shop).

BACH
Concerto in D minor for two violins, BWV1043
(Composed c.1720)

Vivace —
Largo ma non tanto —
Allegro

During Bach’s time at the Weimar court (1708-17) he
became well acquainted with the Italian concerto in its
solo and group forms. He made a number of transcriptions
of works not only by Vivaldi — including the well-known
Concerto for four violins or harpsichords — but also

by Telemann and the musically-talented nephew of his
employer Grand-Duke Wilhelm Ernst of Saxe-Weimar,
Johann Ernst.

When Bach moved to the court of Céthen to take up
the post of Kapellmeister, the range of his compositional
duties shifted from choral to instrumental music: on his
arrival in December 1717 he inherited an experienced,
17-strong band.

Much of the music from this period in Bach’s life is lost, or
its provenance obscured. We know about the Brandenburg
Concertos; but little is known about the circumstances
which led to the composition of an equally fine work, the
Concerto for two violins. Its three-movement fast—slow—
fast form is obviously based on the Italian models Bach had
studied at Weimar, but its dazzling counterpoint belongs
entirely to “the master”.

Those inclined to be sentimental might also put some
credence in the idea that it was written at the time the
widowed Bach was falling in love with Anna Magdalena,
soon to become his second wife. One can draw all sorts

of romantic ideas. For a start, there is the imagery of two
soloists — the musical couple. Their lively interplay in the
first movement interacts still further with the ensemble,
or the world at large. The second movement, however, is
all about intimacy. Elisabeth Soderstrém once described
the kind of gentle, short—long bass ostinato which forms
the accompaniment, as being related to heartbeats. Add to
this the lingering, entwined solo lines and you can see why
some people get misty-eyed. The Allegro brings us back
into the world again, a minor key doing nothing to diminish
the impression of looking forward.

MEURIG BOWEN/K.P. KEMP
© ACO 2000/2003
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Erich KORNGOLD
(b. Brno, 1897 - d. Hollywood,
1957)

Korngold made his name as

a film composer in Hollywood
in the first half of the 20th
century. Unlike many other
Austrian composers of the
period he retained a strong
sense of melody and Romantic
harmony, which are making
his works increasingly popular
today.

KORNGOLD
Lento religioso (from Symphonic Serenade)
(Composed 1947)

Neglected for decades, Erich Korngold is slowly
developing the reputation he deserves. He stands on a
pivotal cusp of history, his life defined — like so many of
his generation — by Nazi policy and the Second World
War. But unlike the many for whom the Nazi tyranny
was career-ending, for Korngold it was in some senses
career-defining. As a child prodigy in Vienna his music
had been praised by the likes of Mahler, who heard the
9-year-old’s cantata Gold and promptly declared him a
genius, hurrying him off to study with Zemlinsky (friend
of both Brahms and Schoenberg). Already by the mid-
1910s he was a fixture of Viennese musical life, with
admirers as diverse as Strauss and Puccini. His ballet/
pantomime Der Schneeman was given at the Hofoper in
1910, his piano trio was premiered later the same year

in both Vienna and New York, the Schauspiel Ouvertiire
was premiered in Leipzig under Artur Nikisch and the
Sinfonietta in Vienna under Weingartner in 1911 and
1913 respectively, while in the same period Artur Schnabel
was playing his Piano Sonata all around Europe. It was in
1920 — with the composer only just in his twenties — that
his great, third opera, Die tote Stadt, appeared, which
made his name internationally, as well as his superbly
beautiful incidental music to Shakespeare’s Much Ado
About Nothing. (These two works, along with the Violin
Concerto, have spearheaded the Korngold resurgence in
the last two or three decades.)

Korngold’s decision to follow Max Reinhardt to Hollywood
in 1934, though, set his life on a different course. Over

the next few years he did as much as anyone to define the
genre of the symphonic film score. His first was Captain
Blood — an early success for Errol Flynn — and his score
for Anthony Adverse (1936) won him an Oscar. Another
Oscar followed in 1938 for another Flynn vehicle, The
Adventures of Robin Hood. This triumph coincided with
Nazi Germany’s annexation of Austria, an event which
cut Korngold off completely from his “other” life as a
composer of concert music in Europe. Until the end of the
Second World War he wrote virtually no “serious” music,
concentrating instead on film music, a genre where his
influence is still deeply felt.

The end of the war signalled a return to concert life and,
eventually, in 1949, a first return to Austria. The Symphonic

AUSTRALIAN CHAMBER ORCHESTRA 9



Further reading and
listening

The two key biographies of
Korngold are those by Jessica
Duchen (Phaidon, 1996) and
Brendan Carroll (Amadeus,
1997). The Erich Wolfgang
Korngold Society maintains

a fact-packed website at
korngold-society.org. Recent
recordings of key works include
Matthew Trusler's recording

of the Violin Concerto (Orchid
ORC100005) — Miklés Rézsa's
Violin Concerto is also on

the disc — and the Vienna
Philharmonic's live recording of
the opera Die tote Stadt under
Donald Runnicles (Orfeo
634042). Bruce Beresford
directs the Australian premiere
of Die tote Stadt for Opera
Australia in Sydney in June and
July, 2012.

Serenade for string orchestra, Op.39, represents
Korngold’s reintroduction to Viennese musical society,
being premiered by the Vienna Philharmonic Orchestra
in January 1950. In a sense, though, Korngold’s time

in Vienna had passed. After the musical upheavals of
Berg and Webern, Korngold’s supremely melodic works
sounded like a throwback to fin-de-siécle Romanticism,
there being little appetite for the rich lushness of his
musical language. Despite that, the Symphonic Serenade
is, quite simply, a major work for strings, and one of the
most significant 20th-century pieces for string orchestra.

The slow movement, marked Lento religioso, starts out
as a sublime, ethereal chorale, for which comparisons
with mid-career Strauss might be perfectly apt. But then
something happens: the harmony shifts dramatically
from a genteel canter around the park to a teeth-
clenching night-ride and, as in Strauss’ late masterpiece
Metamorphosen, the listener’s sense of tonal certitude
wavers uncontrollably. The movement retains its prayer-
like feel, but it’s a wild, panicked prayer, and it is only in
the final section that the initial sense of pious, contented
reverie returns. A daydream and nightmare in one tightly
controlled movement, it is a pinnacle of Korngold’s unique,
sensuous gift.

MICHAEL STEVENS
© ACO 2011
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HK GRUBER
(b. Vienna, 1943)

HK Gruber is a supremely
entertaining character and
composer, dedicated to

the notion that “serious

art can entertain and be
serious at the same time".

He is one of the leading
composers (and conductors)
of the contemporary Viennese
musical scene.

Further reading and
listening

Gruber's Frankenstein! is his
best-known work, and the key
recording of it also includes a
recording of Nebelsteinmusik
with violinist Ernst Kovacic
(EMI Classics 56441). More
details about HK Gruber
(including a work list and
sound files) can be found at
his publisher's website,
boosey.com/composer/
HK+Gruber.

HK GRUBER

Nebelsteinmusik
(Composed 1988)

This is my theme

In time with the heartbeat
Cadenza

Concertino

The composer writes:

Nebelsteinmusik was commissioned by the Alban Berg
Foundation, and is built from two thematic ideas: firstly a
passage from the Andante Amoroso of Berg’s Lyric Suite
where the tone row emerges clearly as melody and hints at
its full harmonic richness, and secondly a musical anagram
on the name of my former teacher, friendly critic and
mentor, Gottfried von Einem. The anagram produced a six-
note diatonic row which provided a fitting contrast to the
chromatic nature of the Berg material, and it was between
these two opposing poles that my music evolved. The work
is named after Nebelstein, von Einem’s own local mountain
in the wooded region of Lower Austria and, in evocation of
Berg’s Andante Amoroso, the score is dedicated to Gottfried
von Einem, “For his seventieth birthday, with love”.

The title of the first movement, This is my theme, is that of
a jazz recording which appeared on a shellac disc around
1943. It was much admired among von Einem’s circle of
friends, including his former teacher Boris Blacher, and the
copy was passed around in secret, for records such as this
were of course on the Nazi-Index and represented a great
personal security risk to the owner and disseminator. The
second movement’s title, In time with the heartbeat, refers
to the underlying pulse of the second movement of Einem’s
Piano Concerto Op.20, wonderfully lyrical music which

has always struck me as a model expression of totally
unsentimental affection. The third movement is a Cadenza
whose rhythmic structuring is drawn from techniques
employed in the last movement of Einem’s Concerto for
Orchestra Op.4, the jazz-influenced work which was banned
by Goebbels after its Berlin premiere in 1944. Cadenza leads
without a break into the final movement, Concertino, which
begins with an exact quotation from von Einem’s Concerto
and recalls my childhood enthusiasm for von Einem’s skill

in stretching large melodic arches over passages of complex
rhythmic patterning, whilst also providing a lively apotheosis
of my mentor.

HK GRUBER
Reprinted by kind permission of Boosey & Hawkes
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Franz SCHUBERT

(b. Vienna, 1797 — d. Vienna,
1828)

Schubert transformed our
understanding of the art song,
but in life he was considered
largely a domestic composer;
indeed, he was a master of

all forms of chamber music.
His fame increased after his
premature death, however,
and he is now one of the most
highly-regarded composers.

SCHUBERT

Rondo in A major for violin and strings, D.438
(Composed 1816)

Adagio —
Allegro giusto

Schubert was a reasonable string player. String quartets
seem to have been the favourite fare of his home circle,
so it’s understandable that for many years (until quite
recently, in fact) editors mistakenly believed that this
Rondo was intended for a string quartet plus violin
soloist. This would make perfect sense given what we
know of Schubert’s sadly limited opportunities for having
his works performed in public — surely one of the reasons
he wrote so many songs was because they were almost
guaranteed an airing at one of his friends’ “Schubertiade”
musical parties.

Closer examination of the manuscripts has revealed

a definite plural intention for the viola line, and the
composer’s indication for a double bass line below the
cellos. Definitely, then, for string orchestra. Schubert
was not himself renowned as a violin virtuoso (more
a retiring violist type) and so likely soloists include

his brother Ferdinand or perhaps his friend Ignaz
Schuppanzigh.

The Rondo D.438 falls into a similar grouping with
Schubert’s Violin Concerto (or Konzertstiick) in D and
Polonaise in B flat, both written for the same forces. Some
have surmised that they are in fact useful studies towards
a larger concerto for full orchestra. For a young composer
trying to make his mark, such a work could perhaps

have given him a foot in the door with a famous virtuoso.
In the days before mass media, this kind of promotion
through performances was almost the only means of
serious publicity.

The very title “Rondo’, though, suggests this was intended
purely as enjoyable chamber music. It goes alongside
“Divertimento” and “Serenata” as a name clearly
signalling that nothing too strenuous will be demanded
of the listener (though the same is not always true of the
performer). Think of the joyous, witty silliness of Mozart’s
“Turkish” Rondo as a classic example. Rondo form requires
a theme to reappear throughout the work, interspersed
with other material. This recurrence is in many cases
quite comic; perhaps the music goes off into stormy
territory and then a bright little theme pops up now and
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Further reading and
listening

There are many fine
biographies unearthing

the fascinating details of
Schubert's life, but in the
context of this concert a
highly recommended read

is Schubert’s Vienna, a set

of essays about the Vienna
that Schubert knew, edited by
Raymond Erickson (Yale UP,
1997). There are a couple

of recordings which collect
Schubert's ‘mini-concertos’ -
the Rondo, Polonaise and
Konzertstiick. One of the best
is Thomas Zehetmair with the
Deutsche Kammerphilharmonie
(Teldec 0630145382).

Moritz von Schwind, “An evening at Josef von Spaun’s: Schubert at
the piano with baritone Johann Michael Vogl" (sepia drawing, 1868).

then to relieve the tension. Haydn took it to an extreme
with the rondo finale to his “Joke” quartet.

Schubert’s Rondo in A commands a degree of respect
above that of throw-away salon music, not least because

of the almost ceaseless virtuosity required of the soloist.
This alone puts it a step above the kind of ephemeral bit of
fun the title might lead us to expect. As well, the first three
minutes or so are given over to an Adagio which, while
not exactly gloomy, certainly bears itself with some dignity.
The recurring theme is treated with a compositional ability
that cannot be despised, and signals the greatness that

was to come.

K.P. KEMP
© ACO 2005
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Joseph LANNER

(b. Vienna, 1801 — d. Vienna,
1843)

Lanner was a violinist and
composer who was at first a
colleague and later a rival of
Johann Strauss Snr. Together
they laid the foundation for
what has become famous the
world over as the Viennese
waltz.

LANNER

Die Romantiker, Op.167
(Composed 1841)

Die Werber, Op.103
(Composed 1835)

The Viennese waltz was a prototype for what record
company execs now, with dollar signs in their eyes, dub
“crossover”: a blend of classical elements with a pop
sensibility designed to achieve mass success under the
veneer of artistic respectability. “Crossover” is a huge,
successful industry, just as it was in 19th-century Vienna
in the hiatus between the death of Beethoven and
Schubert and the emergence of Brahms. Waltz composers
such as Joseph Lanner, who more or less invented the
form, and Johann Strauss II, who became its most
recognisable exponent, were famous, successful
musicians.

Lanner, a self-taught violinist and composer, was a
working musician from the age of 12, playing in Michael
Pamer’s dance orchestra where he was joined a year or
two later by the slightly-younger Johann Strauss Snr.
Together they formed a quartet (the Lanner Quartet) in
1819, which a year later became a quintet. By the mid-
1820s this ensemble was a fully-fledged orchestra, playing
almost exclusively a style of music which Lanner and
Strauss had formed through the gradual refinement of the
ldndler, or triple-time folk dance form popular in Austria
and Bohemia. The pair split into two rival waltz bands,
although Lanner was always considered the more delicate,
rarefied composer. His catalogue of over 200 works is
almost exclusively made up of waltzes, galops, ldndler,
marches and other dances.

Die Werber (“the suitors”) and Die Romantiker (“the
romantics”) are two of his later masterpieces, and like
many of the late works — Die Schonbrunner is another
fine, famous example — they are actually very intricately
constructed. Each comprises an introductory section
followed by a series of five separate waltzes before an
elaborate finale. In Die Romantiker the introduction is an
exquisitely languid love-song that leads seamlessly into the
glorious waltzes (trivia: in the film The Blues Brothers the
house band at Chez Paul restaurant play Die Romantiker).
Die Werber starts with — dancers beware! — a 24-bar
section in the very un-waltz-like 2/4 metre, before the
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Further reading and
listening

Mark Knowles' The Wicked
Waltz and Other Scandalous
Dances (McFarland, 2009)
offers a good potted history of
the waltz, and the relationship
between Lanner and Johann
Strauss Snr. If you can track

it down in a library, Robert
Waissenberger's Vienna in the
Biedermeier Era (Rizzoli, 1986)
is enlightening on Viennese
culture of the period. The key
Lanner works are collected

on Lanner: Waltzes conducted
by Robert Stolz (RCA
74321841452).

series of waltzes and a finale of increasing intensity that
actually lasts longer than all of the preceding material.
Lanner, a canny businessman, ensured that his works
were published simultaneously in versions for orchestra,
solo piano, string quartet, and other instrumental
combinations, to assure them of the widest possible
dissemination.

Of course the waltz retains its popularity today. The
New Year’s Gala by the Vienna Philharmonic Orchestra,
televised the world over, is a living shrine to the golden
age of the Viennese waltz, and the fame of André Rieu,
who has reinvented the waltz as a pop act for our own
time (“riew, incidentally, is Weanarisch onomatopoeic
slang for “regurgitate’, or “reflux”) shows the enduring,
endearing nature of this native Viennese dance form.

In Lanner, though, it met its earliest and perhaps finest
exponent.

MICHAEL STEVENS
© ACO 2011
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Georg

BREINSCHMID
(b. Amstetten, 1973)

Breinschmid is a classically-
trained double bass player now
working exclusively as a jazz
musician, with an increasing
reputation as a composer. He
regularly performs alongside
Benjamin Schmid.

Further reading and
listening

Georg Breinschmid's highly
informative website is
georgbreinschmid.com, and he
also maintains a Vimeo site at
vimeo.com/georgbreinschmid.
Recent CDs include Wien
bleibt Krk (Preiser PR90794)
and Brein's World (Preiser
PR9O0787).

BREINSCHMID

Musette pour Elisabeth
(Composed 2008)

Wien bleibt Krk
(Composed 2008)

Arranged for violin and string orchestra by Michael
Radanovics.

Both these works had their first incarnation on
Breinschmid’s 2008 album Wien bleibt Krk, which
combined a number of musicians (including Benjamin
Schmid) in something of an iconoclastic tribute to Vienna.
The title is lifted from the archetypal Viennese march
tune Wien bleibt Wien (literally, “Vienna remains Vienna’,
usually translated as “Vienna forever”) — as indeed is the
very brief introduction to the tune. Krk, though, is an
island in Croatia, and much of the album has a Balkan feel
to it, the old saying “the Balkans begin in Vienna” here
given musical life.

The march introduction to Wien bleibt Krk quickly
transmogrifies into a Balkan-infused 7/8 dance, in which
a gypsy-inspired melody sings above an accompaniment
that, with its alternating fours and threes in the rhythm,
sinewy chromaticism and harmonic diversity, is
reminiscent of the unsettling and unsettled nature of
Wienerlieder, the traditional folksong genre native to
Vienna.

Musette pour Elisabeth, on the other hand, is a more
straightforward kinsman to the Viennese waltz, its joyful
3/4 dance-serenade another superb melodic vehicle for
the solo violin. Both pieces serve as a wonderful
introduction to Breinschmid’s oftbeat soundworld and
also to his conception of Vienna as the world’s great
musical melting-pot.

MICHAEL STEVENS
©ACO 2011
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BENJAMIN SCHMID

GUEST DIRECTOR AND LEAD VIOLIN

Probably one of the most versatile of today’s violinists, Benjamin
Schmid’s particular strength lies in his exceptionally wide
repertoire and very personal style. Heralded as “a violin classic”
(The Strad) and “one of the most valuable of today’s golden-age-
violinists” (The New York Sun), Schmid is also a sought-after jazz
violinist who regularly worked with Stéphane Grappelli.

Born in Vienna in 1968, Benjamin Schmid studied in Salzburg,
Vienna and at the Curtis Institute in Philadelphia. He won a number
of international awards, amongst them the Carl Flesch Competition
where he won the Mozart, Beethoven and Audience Prizes.

Having performed the Korngold concerto with Wiener
Philharmoniker and Seiji Ozawa in three concerts at the
Musikverein in 2007, he was immediately re-invited. The same
occurred in 2009, having stepped in at short notice for two
performances of Szymanowski’s Violin Concerto No.1 with the
Royal Liverpool Philharmonic Orchestra.

At the very core of Schmid’s career are works by Austrian
composers such as Berg, Goldmark, Korngold, Kreisler, Mozart,
Muthspiel, Schénberg and Webern. Each year Schmid allocates

a proportion of his time to playing chamber music, amongst
others with clarinettist Sabine Meyer and cellist Clemens Hagen.
Together with pianist Ariane Haering he concentrates on works
by Mozart, which they also recorded together. Due to his lively
recording activity, Schmid has built up an impressive discography
consisting of more than 20 CDs.

Engagements with leading orchestras include the Royal
Concertgebouw, Czech Philharmonic and Leipzig Gewandhaus
Orchestras, Tonhalle-Orchester Ziirich (with David Zinman),
Wiener Philharmoniker, the National Symphony Orchestra
Washington, Gulbenkian Orchestra, Orquestra Sinfonica do
Estado de Sao Paulo, St Petersburg Philharmonic and the
Philharmonia Orchestras. Schmid has also worked with Die
Deutsche Kammerphilharmonie Bremen, the National Symphony
Orchestra of Taiwan, Luzerner Sinfonieorchester as well as
Berner and Ziircher Kammerorchesters, Malaysian Philharmonic
and the Houston and Baltimore Symphony Orchestras. He

was artist in residence to the Rheinische Philharmonie State
Orchestra in 2008/09.

Schmid is also a frequent guest at the important European
festivals. In particular, he has been present at the Salzburg
Festival for more than 20 years. His first appearance in 1986 with
the Chamber Orchestra of Europe under Sir Yehudi Menuhin
was followed by a large number of orchestral concerts, recitals,
chamber music and jazz recitals — most recently in recital with
Héleéne Grimaud and Clemens Hagen.

benjaminschmid.com
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HELENA RATHBONE

VIOLIN

Helena Rathbone was appointed Principal Second Violin

of the Australian Chamber Orchestra in 1994. Since then she
has performed as soloist and Guest Leader with the ACO

in Australia and overseas. In 2006 Helena was appointed
Director and Leader of the ACO’s second ensemble ACO2
which sources musicians from the Emerging Artists Program.

Helena studied with Dona Lee Croft and David Takeno in
London and with Lorand Fenyves in Banft, Canada.

Before moving to Australia, she was Principal Second
Violin and soloist with the European Community Chamber
Orchestra and regularly played with ensembles such as the
Academy of St Martin in the Fields.

When not performing with the ACO, Helena has been
leader of Ensemble 24, guest leader of the Tasmanian
Symphony Orchestra and is a frequent tutor and chamber
orchestra director at National Music Camps and with

the Australian Youth Orchestra. She has appeared in the
Australian Festival of Chamber Music, the Christchurch Arts
Festival, the Sangat Festival in Mumbai and the Florestan
Festival in Peasmarsh, Sussex. As a regular participant of the
International Musicians Seminar at Prussia Cove (Cornwall),
Helena played in the IMS tour of the UK in 2007. The group,
led by Pekka Kuusisto, won the Royal Philharmonic Society
Award for chamber music 2008.

Helena performs on a 1759 J.B. Guadagnini violin, kindly
made available to her by the Commonwealth Bank Group.
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“You'd have to scour the
universe hard to find
another band like the
ACO.”

THE TIMES, UK

“The energy and vibe

of a rock band with the
ability of a crack classical
chamber group.”

WASHINGTON POST

Select Discography

Bach Violin Concertos

ABC 476 5691

Vivaldi Flute Concertos
with Emmanuel Pahud
EMI 3 47212 2

Bach Keyboard Concertos
with Angela Hewitt
Hyperion SACDA 67307/08
Tango Jam

with James Crabb

Mulberry Hill MHR COO1
Song of the Angel

Music of Astor Piazzolla
with James Crabb

Chandos CHAN 10163
Sculthorpe: works for string
orchestra including Irkanda |, Djilile
and Cello Dreaming
Chandos CHAN 10063
Giuliani Guitar Concerto
with John Williams

Sony SK 63385

These and more ACO recordings
are available from our online shop:
aco.com.au/shop or by calling
1800 444 444.

To be kept up to date with ACO
tours and recordings, register
for the free e-newsletter at
aco.com.au.

AUSTRALIAN CHAMBER
ORCHESTRA

RICHARD TOGNETTI AO ARTISTIC DIRECTOR

Australia’s national orchestra is a product of its country’s vibrant,
adventurous and enquiring spirit. In performances around
Australia, around the world and on many recordings, the ACO
moves hearts and stimulates minds with repertoire spanning six
centuries and a vitality and energy unmatched by other ensembles.

The ACO was founded in 1975. Every year, this ensemble
presents performances of the highest standard to audiences
around the world, including 10,000 subscribers across Australia.
The ACO’s unique artistic style encompasses not only the
masterworks of the classical repertoire, but innovative cross-
artform projects and a vigorous commissioning program.

Under Richard Tognetti’s inspiring leadership, the ACO has
performed as a flexible and versatile ‘ensemble of soloists; on
modern and period instruments, as a small chamber group, a
small symphony orchestra, and as an electro-acoustic collective.
In a nod to past traditions, only the cellists are seated — the
resulting sense of energy and individuality is one of the most
commented-upon elements of an ACO concert experience.

Several of the ACO’s principal musicians perform with
spectacularly fine instruments. Tognetti plays a 1743 Guarneri
del Gesti violin, on loan to him from an anonymous Australian
benefactor. Principal Cello Timo-Veikko Valve plays on a 1729
Giuseppe Guarneri filius Andreee cello, on loan from Peter
Weiss AM. Principal 2nd Violin Helena Rathbone plays a 1759
].B. Guadagnini violin on loan from the Commonwealth Bank
Group. Assistant Leader Satu Vanska plays a 1728/29 Stradivarius
violin owned by the ACO Instrument Fund, through which
investors participate in the ownership of historic instruments.

Forty international tours have drawn outstanding reviews at

many of the world’s most prestigious concert halls, including
Amsterdam’s Concertgebouw, London’s Wigmore Hall, New
York’s Carnegie Hall and Vienna’s Musikverein. This year, the
ACO tours to the USA, Japan and Europe.

The ACO has made acclaimed recordings for labels including
ABC Classics, Sony, Channel Classics, Hyperion, EMI, Chandos
and Orfeo and currently has a recording contract with BIS.

A full list of available recordings can be found at aco.com.
au/shop. Highlights include the three-time ARIA Award-
winning Bach recordings and the complete set of Mozart Violin
Concertos. The ACO appears in the television series Classical
Destinations II and the award-winning film Musica Surfica, both
available on DVD and CD.

In 2005, the ACO inaugurated an ambitious national education
program, which includes outreach activities and mentoring of
outstanding young musicians, including the formation of ACOz,
an elite training orchestra which tours regional centres.
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MUSICIANS

Photos: Paul Henderson-Kelly, Helen White

BENJAMIN SCHMID HELENA RATHBONE*
Guest Leader Principal 2nd Violin
Violin Chair sponsored by Hunter Hall

Investment Management Limited

MADELEINE BOUD
Violin

REBECCA CHAN
Violin

Chair sponsored by Terry

Campbell AO & Christine Campbell

-
»

ALICE EVANS MARK INGWERSEN
Violin Violin
Chair sponsored by Jan Bowen, Chair sponsored by Runge

The Davies and The Sandgropers

-
4

ILYA ISAKOVICH VERONIQUE SERRET
Violin Violin

Chair sponsored by Melbourne
Community Foundation — Connie
& Craig Kimberley Fund

CHRISTOPHER MOORE  NICOLE DIVALL
Principal Viola Viola

Chair sponsored by Tony Chair sponsored by Ian & Nina
Shepherd Lansdown

STEPHEN KING

TIMO-VEIKKO VALVE*
Viola Principal Cello

Chair sponsored by Philip
Bacon AM

Chair sponsored by Mr Peter
Weiss AM

MELISSA BARNARD
Cello Cello

JULIAN THOMPSON#*

Chair sponsored by The Bruce &
Joy Reid Foundation

Chair sponsored by the Clayton
Family

RACHEL SMITH
Violin

MYEE CLOHESSY
Violin

DONALD NICOLSON
Principal Harpsichord

- |

Players dressed by
AKIRA ISOGAWA

Ohsra.

MAXIME BIBEAU
Principal Bass

Chair sponsored by John Taberner
& Grant Lang

* Helena Rathbone plays a 1759 ].B. Guadagnini violin kindly on loan from the Commonwealth Bank Group.
* Timo-Veikko Valve plays a 1729 Giuseppe Guarneri filius Andrez cello kindly on loan from Peter Weiss AM.
# Julian Thompson plays a 1721 Giuseppe Guarneri filius Andrez cello kindly on loan from the Australia Council.
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BEHIND THE SCENES

BOARD

Guido Belgiorno-Nettis AM (Chairman)
Angus James (Deputy Chairman)

Bill Best
Liz Cacciottolo
Chris Froggatt

EXECUTIVE OFFICE
Timothy Calnin

General Manager

Jessica Block

Deputy General Manager
and Development Manager
Michelle Kerr

Executive Assistant to

Mr Calnin and

Mr Tognetti AO

ARTISTIC &
OPERATIONS

Richard Tognetti AO
Artistic Director
Michael Stevens

Head of Artistic Planning
& Operations

Erin McNamara

Tour Manager

Gabriel van Aalst
Orchestra Manager

Lisa Mullineux

Acting Orchestra Manager

Janet Holmes a Court AC
Brendan Hopkins
Tony Shepherd

Elissa Seed

Travel Coordinator
Jennifer Collins
Librarian

EDUCATION

Vicki Stanley
Education and Emerging
Artists Manager

Sarah Conolan
Education Assistant

FINANCE

Steve Davidson
Chief Financial Officer
Cathy Davey

Senior Accountant
Shyleja Paul
Assistant Accountant

Andrew Stevens
John Taberner
Peter Yates AM

DEVELOPMENT
Alexandra Cameron-
Fraser

Corporate Relations and
Public Affairs Manager
Kate Bilson

Events Manager

Tom Carrig

Senior Development
Executive

Lillian Armitage
Philanthropy Manager
Kylie Anania

Patrons Manager

Liz D’Olier
Development Coordinator

MARKETING

Georgia Rivers

Marketing & Digital Projects
Manager

Rosie Rothery

Marketing Executive
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Manager
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Marketing Assistant
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ACKNOWLEDGEMENTS

GOVERNMENT SUPPORT

Austraita| { councit
forthe Ats

The Australian Chamber Orchestra is assisted by the
Commonwealth Government through the Australia Council,
its arts funding and advisory body.

Wik

MNSW | arts nsw

The Australian Chamber Orchestra is supported by the
NSW Government through Arts NSW.

Australian Government

VENUE SUPPORT

We are also indebted to the following organisations
for their support:

[ MNational

—_ 'd‘.—\. i i
Sy University
LLEWELLYN HALL
School of Music
Australian National University
William Herbert Place (off Childers Street)
Acton, Canberra
VENUE HIRE INFORMATION

Phone: +61 2 6125 2527  Fax: +61 2 6248 5288
Email: music.venues@anu.edu.au

jeNEicH

PERTH CONCERT HALL

AEG OGDEN (PERTH) PTY LTD

PERTH CONCERT HALL

General Manager Andrew Bolt

Deputy General Manager Helen Stewart
Technical Manager Peter Robins

Event Coordinator Penelope Briffa

Perth Concert Hall is managed by
AEG Ogden (Perth) Pty Ltd
Venue Manager for the

Perth Theatre Trust Venues.

AEG OGDEN (PERTH) PTY LTD
Chief Executive Rodney M Phillips

THE PERTH THEATRE TRUST
Chairman Dr Saliba Sassine

St George’s Terrace, Perth

PO Box Y3056, East St George’s Terrace,
Perth WA 6832

Telephone: 08 9231 9900

VENUE SUPPORT

GUEERSLAND & 3

PR OARMING, Queensland

ARTE (TNTRI CofiiniriiTa i
PO Box 3567

South Bank, Queensland 4101
Telephone: 07 3840 7444

Chair Henry Smerdon AM
Deputy Chair Rachel Hunter

Trustees

Simon Gallaher
Helene George
Bill Grant
Sophie Mitchell
Paul Piticco
Mick Power AM
Susan Street
Rhonda White

EXECUTIVE STAFF

Chief Executive John Kotzas

Director — Presenter Services Ross Cunningham
Director — Corporate Services Kieron Roost

Acting Director — Patron Services Deborah Murphy
Executive Manager — Human Resources Alicia Dodds
Executive Manager — Production Services Bill Jessop
Acting Executive Manager — Marketing Stefan Treyvaud

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a
Statutory Authority of the State of Queensland and is
partially funded by the Queensland Government

The Honourable Anna Bligh MP
Premier and Minister for the Arts

Director-General, Department of the Premier and Cabinet
Ken Smith

Deputy Director-General, Arts Queensland
Leigh Tabrett

Patrons are advised that the Performing Arts Centre has
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM
system and EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest EXIT sign in GREEN,
listen to and comply with directions given by the inhouse trained
attendants and move in an orderly fashion to the open spaces
outside the Centre.
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ACKNOWLEDGEMENTS

VENUE SUPPORT

City recital hall stz 2 (010320

El'lgE'J p‘m SYDNEY OPERA HOUSE TRUST
Mr Kim Williams AM
A City of Sydney Venue (Chair)
Clover Moore Lord Mayor Ms Catherine Brenner
Managed by Rev Dr Arthur Bridge AM
PEGASUS VENUE MANAGEMENT (AP) Mr Wesley Enoch
PTYLTD Ms Renata Kaldor AO
Christopher Rix Founder Mr Robert Leece AM RFD
Ms Sue Nattrass AO
Bronwyn Edinger General Manager Dr Thomas (Tom) Parry AM
Mr Leo Schofield AM
M| CITY RECITAL HALL ANGEL PLACE Mr Evan Williams AM
=] 2 -12 Angel Place, Sydney, Australia
I=c] GPO Box 3339, Sydney, NSW 2001 EXECUTIVE MANAGEMENT
g Administration 02 9231 9000 Chief Executive Officer Richard Evans
tma]  Box Office 02 8256 2222 or 1300 797 118 Chief Operating Officer David Antaw
@ Facsimile 02 9233 6652 Chief Financial Officer Claire Spencer
Website www.cityrecitalhall.com Director, Building Development & Maintenance
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MEDICI PROGRAM

In the time-honoured fashion of the great Medici family, the ACO’s Medici Patrons support
individual players’ Chairs and assist the Orchestra to attract and retain musicians of the highest

calibre.

MEDICI PATRON

MRS AMINA BELGIORNO-NETTIS

FARE HYATT MELBDOURNE"®

PRINCIPAL CHAIRS

Richard Tognetti AO Helena Rathbone Satu Vinska

Lead Violin Principal 2nd Violin Assistant Leader

Michael Ball AM & . ) Robert & Kay Bryan

Daria Ball

Joan Clemenger . :

Wendy Edwards

Prudence MacLeod

Christopher Moore Timo-Veikko Valve Maxime Bibeau

Principal Viola Principal Cello Principal Double Bass

Tony Shepherd Peter Weiss AM John Taberner &
Grant Lang

CORE CHAIRS

Aiko Goto Violin
Andrew & Hiroko Gwinnett

Ilya Isakovich Violin
Melbourne Community
Foundation — Connie &

Nicole Divall Viola
Ian & Nina Lansdown

Mark Ingwersen Violin Craig Kimberley Fund Melissa Barnard Cello
q The Bruce & Joy Reid
A Madeleine Boud Violin Foundation
runge Terry Campbell AO &
Alice Evans Violin Christine Campbell Julian Thompsot? Cello
Jan Bowen ' ‘ The Clayton Family
The Davies Ste.p.hen King Viola
The Sandgropers Philip Bacon AM
GUEST CHAIRS FRIENDS OF MEDICI

Mr R. Bruce Corlett AM &
Mrs Ann Corlett

Brian Nixon Principal Timpani
Mr Robert Albert AO & Mrs Libby Albert
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ACO INSTRUMENT FUND

The ACO has established its Instrument Fund, to offer patrons and investors the opportunity
to participate in the ownership of a bank of historic stringed instruments. The Fund’s first
asset is Australia’s only Stradivarius violin, now on loan to Satu Vénské, Assistant Leader of

the Orchestra.

The ACO pays tribute to its Founding Patrons of the Fund, who have made donations to the
Orchestra to assist the Fund to acquire the Stradivarius violin.

VISIONARY
$500,000 — $1m
Peter Weiss AM

CONCERTO
$200,000 — $499,000
Naomi Milgrom AO

PETER WEISS AM, PATRON

OCTET
$100,000 — $199,000

Amina Belgiorno-Nettis

QUARTET
$50,000 — $99,000

John and Anne Leece

SONATA
$25,000 — $49,999

ENSEMBLE
$10,000 — $24,999

Leslie & Ginny Green

SOLO
$5,000 — $9,999

PATRONS

$500 — $4,999
June & Jim Armitage
Angela Roberts

2010 TRANS-ATLANTIC TOUR PATRONS

The ACO would like to pay tribute to the following donors who supported our highly successful
2010 Trans-Atlantic Tour.

TOUR PATRONS

Mr Barry Humphries
AO CBE

Sir Michael Parkinson
CBE

LEAD PATRONS
$50,000+

The Belgiorno-Nettis
Family

The Bruce & Joy Reid
Foundation

Mrs Janet L
Holmes a Court AC

Connie & Craig
Kimberley

Jan Minchin

Dame Elisabeth
Murdoch AC DBE

MAJOR PATRONS

$20,000 — $49,999

Mr Robert Albert AO &
Mrs Libby Albert

Philip Bacon AM

Liz Cacciottolo &
Walter Lewin

Rowena Danziger &
Ken Coles

Mr Peter Hall
Anthony & Sharon Lee
Louise & Martyn Myer
Foundation
Harry Triguboff AO &
Rhonda Triguboft
Ian Wallace & Kay
Freedman
Anonymous (1)

ENSEMBLE

PATRONS

$10,000 — $19,999

Mr Bill & Mrs Marissa
Best

Jenny & Stephen Charles

Mr & Mrs Robin
Crawford

Martin Dickson AM &
Susie Dickson

Chris & Tony Froggatt

Ann Gamble Myer

Leslie & Ginny Green

Brendan & Bee
Hopkins

PJ Jopling QC

Prudence MacLeod

Macquarie Group
Foundation

MRS AMINA BELGIORNO-NETTIS, PATRON

Donald McGauchie

Mr Andrew Messenger

Gretel Packer

peckvonhartel architects

Julien & Michelle Playoust

John Taberner & Grant
Lang

Michael & Eleonora

Triguboff

Peter Weiss AM

SOLO PATRONS
$5,000 — $9,999
Antoinette Albert
Tony & Carol Berg
Robert & Kay Bryan
Ross & Rona Clarke
Wendy Edwards

Chris & Judy Fullerton
Phillip Isaacs OAM
Wayne N Kratzmann
Ian & Nina Lansdown
Irene Lee

Justice Jane Mathews AO
Carole & Peter Muller
Craig Ng

Graham ] Rich

Dr Gillian Ritchie
Vivienne Sharpe

Tony Shepherd
Beverley Trivett
Anonymous (2)

PATRONS
$500 — $4,999

Isla Baring

Jan Bowen

The Hon.
Mr Laurie Brereton &
The Hon. Justice
Trisha Kavanagh

Edmund Capon

Jane Clarke & the late
David Clarke

Jillian Cobcroft

Mr R. Bruce Corlett AM
& Mrs Ann Corlett

Terry & Lynn Fern

Bill & Lea Ferris

Alan & Joanna Gemes

Peeyush & Shubura
Gupta

Michael & Anna Joel

Nicky McWilliam

Susan & Garry Rothwell

Peter Yates AM &
Susan Yates
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ACO SPECIAL COMMISSIONS

The ACO pays tribute to our generous donors who have provided visionary support of the
creative arts by collaborating with the ACO to commission new works in 2011.

CREATIVE MUSIC FUND COMMISSION

Steven Alward & Mark Wakely John Gaden AM Barbara Schmidt & Peter
Ian Andrews & Jane Hall Cathy Gray Cudlipp

Janie & Michael Austin Brian Kelleher Jane Smith

Austin Bell & Andrew Carter Penny Le Couteur Richard Steele

T Cavanagh & ] Gardner Andrew Leece Scott Marinchek Peter Weiss AM

Chin Moody Family & David Wynne Cameron Williams
Anne Coombs & Susan Varga Kate Mills Anonymous (1)

Greg Dickson Janne Ryan

OTHER COMMISSIONS

Robert & Nancy Pallin

NATIONAL EDUCATION PROGRAM

PATRONS

Janet Holmes & Court AC
Marc Besen AO & Eva Besen AO

TRUSTS AND FOUNDATIONS

THE
/ TRUST
’}%W @ COM PANY
SIDNEY MYER FUND "

HOLMES A COURT FAMILY FOUNDATION  THE ROSS TRUST
THE THYNE REID FOUNDATION
THE NEILSON FOUNDATION
LIMB FAMILY FOUNDATION
THE SUNJOTO FOUNDATION - ‘The Spirit of Giving’
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ACO DONATION PROGRAM

The ACO pays tribute to all of our generous donors who support our many activities, including
our National and International touring, recordings, and our National Emerging Artists and

Education Programs.

This year, our donors have generously contributed to our Emerging Artists and Education

Programs, which focus on the development of young Australian musicians. These initiatives are
pivotal in securing the future of the ACO and the future of music in Australia. We are extremely
grateful for the support that we receive.

EMERGING ARTIST
PATRON & EDUCATION
PATRONS $10,000+

The Abercrombie Family
Foundation

Mr Robert Albert AO &
Mrs Libby Albert

Daria & Michael Ball

Steven Bardy

Guido & Michelle
Belgiorno-Nettis

Liz Cacciottolo & Walter Lewin

John & Patti David

Pamela Duncan

Australian Communities
Foundation — Ballandry
(Peter Griffin Family) Fund

Brendan & Bee Hopkins

Roger Massy-Greene &
Belinda Hutchinson AM

Miss Nancy Kimpton

Julianne Maxwell

Andrew P Messenger

Jeff Mitchell

Louise & Martyn Myer
Foundation

John Taberner & Grant Lang

Tan Wallace & Kay Freedman

Peter Weiss AM

Anonymous (1)

DIRETTORE $5,000 —
$9,999

The Belalberi Foundation
Elizabeth & Nicholas Callinan
John & Lynnly Chalk

Ross & Rona Clarke

Bridget Faye AM

Dr & Mrs E C Gray

Keith Kerridge

Wayne N Kratzmann

Philip A Levy

Fiona & Mark Lochtenberg
Lorraine Logan

Hon Dr Kemeri Murray AO
Marianna & Tony O’Sullivan
John Rickard

Roberts Family

A'] Rogers

Alden Toevs & Judi Wolf
Ian Wilcox & Mary Kostakidis
Anonymous (4)

MAESTRO $2,500 - $4,999

Michael Ahrens

Jane Allen

Will & Dorothy Bailey Bequest

Virginia Berger

Cam & Helen Carter

Jon Clark & Lynne Springer

Caroline & Robert Clemente

Leith & Darrel Conybeare

M. Crittenden

John & Gloria Darroch

Kate Dixon

Professor Dexter Dunphy AM

Leigh Emmett

Suellen Enestrom

Ian & Caroline Frazer

John & Jenny Green

Philip Griffiths Architects

Nereda Hanlon & Michael
Hanlon AM

Don Hart

Lindi & John Hopkins

David & Megan Laidlaw

Angela James & Phil McMaster

Philip Maxwell & Jane Tham

Jan McDonald

John Marshall & Andrew
Michael, Apparel Group
Pty Ltd

P J Miller

Donald Morley

] G Osborn

Sandra & Michael Paul

Endowment

S & B Penfold

Ralph & Ruth Renard

D N Sanders

Greg Shalit & Miriam Faine

Mrs Carol Sisson

Ms Petrina Slaytor

Dr Charles Su & Dr Emily Lo

Tom Thawley

Dr & Mrs R Tinning

Laurie Walker

Ralph Ward-Ambler AM &
Barbara Ward-Ambler

Karen & Geoff Wilson

Janie & Neville Wittey

Anonymous (11)

VIRTUOSO $1,000 —
$2,499

Annette Adair

Peter & Cathy Aird

Rae & David Allen
Andrew Andersons
Peter & Lillian Armitage
Sibilla Baer

Doug & Alison Battersby
The Beeren Foundation
Ruth Bell

Victoria Beresin

Bill & Marissa Best
Jessica Block

Brains

Vicki Brooke

Sally Bufé

Neil Burley & Jane Munro
G Byrne & D O’Sullivan
] & M Cameron
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ACO DONATION PROGRAM

Sandra Cassell

Ann Cebon-Glass

Paul Cochrane

John & Christine Collingwood

Judy Croll

Betty Crouchley

Diana & Ian Curtis

Marie Dalziel

June Danks

Michael & Wendy Davis

Anne & Tom Dowling

Jennifer Dowling

Anne & Tom Dowling

Professor Peter Ebeling &
Mr Gary Plover

Wendy Edwards

Anne-Maree Englund

Julie Ewington

H E Fairfax

Elizabeth Finnegan

Nancy & Graham Fox

Anne & Justin Gardener

Rhyll Gardner

Colin Golvan SC

Warren Green

Elizabeth & Peter Harbison

Lesley Harland

Annie Hawker

Patagonian Enterprises Pty Ltd

Pete Hollings

Peter & Ann Hollingworth

Carrie & Stanley Howard

Penelope Hughes

Wendy Hughes

Pam & Bill Hughes

Phillip Isaacs OAM

Warren & Joan Johns

Andrew Johnston

D & I Kallinikos

Len La Flamme

David & Megan Laidlaw

John Landers & Linda Sweeny

Mrs Judy Lee

Greg Lindsay AO & Jenny
Lindsay

Joanne Frederiksen & Paul
Lindwall

Bronwyn & Andrew Lumsden

Clive Magowan

Anne Male-Perkins

Mr & Mrs Greg & Jan Marsh

Deidre & Kevin McCann

Brian & Helen McFadyen

J A McKernan

Mrs Helen Meddings

Marie Morton

Nola Nettheim

Anne & Christopher Page

peckvonhartel architects

Prof David Penington AC

Nick & Claire Poll

Warwick & Jeanette Richmond
In Memory of
Andrew Richmond

Em Prof A W Roberts AM

Pamela Rogers

Julia Champtaloup & Andrew
Rothery

Tony Shepherd

Edward Simpson

Diana & Brian Snape AM

Maria Sola & Malcolm Douglas

Cisca Spencer

Peter & Johanna Stirling Benson

John & Jo Strutt

Leslie C Thiess

Colin & Joanne Trumble

Ngaire Turner

Kay Vernon

Ellen Waugh

M W Wells

Audrey & Michael Wilson

Sir Robert Woods

Nick & Jo Wormald

Anna & Mark Yates

Don & Mary Ann Yeats

Peter Young

William Yuille

Dr Lawrie Zion

Anonymous (16)

CONCERTINO $500 — $999

Antoinette Ackermann

The late Mr Ross Adamson &
Mrs Lenore Adamson

Mr L H & Mrs M C Ainsworth

A Annand

Elsa Atkin

Banting Electronics

Jeremy Ian Barth

Tamara Best

Brian Bothwell

Denise Braggett

Diana Brookes

D J Brown

Jasmine Brunner

Arnaldo Buch

Colleen & Michael Chesterman

Stephen Chivers

Georg and Monika Chmiel

John Clayton

Angela & John Compton

Alan Fraser Cooper

P Cornwell & C Rice

Dr Julie Crozier

Sharlene Dadd

Lindee Dalziell

Mari Davis

Jane Diamond

Martin Dolan

In Memory of Raymond Dudley

Rodney Beech & Mariee

Durkin-Beech

M T & R L Elford

Mr & Mrs R ] Gehrig

Mirek Generowicz

Brian Goddard

Kelvin & Rosemary Griffith

Tom Griffith & Adrienne
Cahalan

Matthew Handbury

John Hibbard

Michael Horsburgh AM &
Beverley Horsburgh

Dr & Mrs Michael Hunter

John & Pamela Hutchinson

Stephanie & Michael
Hutchinson

Philip & Sheila Jacobson

Davina Johnson

Mrs Angela Karpin

Dominic & Sophia Kazlauskas

Bruce and Natalie Kellett

Penelope Little

Sydney & Airdrie Lloyd

Lorraine Lord

Judy Lynch

James MacKean

Jennifer Marshall

Peter Mason AM
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ACO DONATION PROGRAM

Donald C Maxwell

Dr Hamish & Mrs Rosemary
McGlashan

Kim & Shirley McGrath

Harold & Bertha Milner

John Mitchell and Carol Farlow

Marie Morton

Helen & Gerald Moylan

Sharyn Munro

Susan Negrau

Maurice Newman AC

Ken Nielsen

] Norman

Graham North

Robin Offler

Allegra & Giselle Overton

Josephine Paech

Leslie Parsonage

Deborah Pearson

Kevin Phillips

Michael Power

Alison Renwick

Michael Ryan

Garry E Scarf

In Memory of H. St. P. Scarlett

Jeff Schwartz

Alison Scott

Vivienne Sharpe

Andrew & Pip Stevens

Dr Douglas Sturkey CVO AM

Master William Taylor

Elizabeth Thomas

Matthew Toohey

Anica Vasic

John & Pat Webb

G C & R Weir

Dr Gwen Woodroofe

Woodyatt Family

Anonymous (40)

CONTRIBUTIONS

CONTINUO CIRCLE
BEQUEST PROGRAM

The late Kerstin Lillemor
Andersen
Dave Beswick
Sandra Cassell
The late Mrs Moya Crane
Mrs Sandra Dent
Leigh Emmett
The late Colin Enderby
Peter Evans
Carol Farlow
Ms Charlene France
Suzanne Gleeson
Lachie Hill
Penelope Hughes
The late
Mr Geoff Lee AM OAM
Mrs Judy Lee
The late Richard Ponder
Dawn Searle & the late
Richard Searle
Margaret & Ron Wright
Mark Young
Anonymous (11)

LIFE PATRONS

IBM

Mr Robert Albert AO &
Mrs Libby Albert

Mr Guido Belgiorno-Nettis AM

Mrs Barbara Blackman

Mrs Roxane Clayton

Mr David Constable AM

Mr Martin Dickson AM &
Mrs Susie Dickson

Mr John Harvey AO

Mrs Alexandra Martin

Mrs Faye Parker

Mr John Taberner &
Mr Grant Lang

Mr Peter Weiss AM

If you would like to consider making a donation or bequest to the ACO, or would like to direct
your support in other ways, please contact Lillian Armitage on 02 8274 3835 or at

Lillian.Armitage@aco.com.au.
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ACO CAPITAL CHALLENGE

INSPIRE THE FUTURE...

The ACO Capital Challenge is a secure fund, which will permanently strengthen the ACO’s future.
Revenue generated by the corpus will provide funds to commission new works, expose international
audiences to the ACO’s unique programming, support the development of young Australian artists

and establish and strengthen a second ensemble.

We would like to thank all donors who have contributed towards reaching our goal and in particular
pay tribute to the following donors:

CONCERTO
$250,000 — $499,000

Mr Guido Belgiorno-Nettis AM
& Mrs Michelle Belgiorno-Nettis

Mrs Barbara Blackman

OCTET

$100,000 — $249,000

Mr Robert Albert AO &
Mrs Libby Albert

QUARTET SONATA
$50,000 — $99,000 $30,000 — $49,999
The Clayton Family Mr Martin Dickson AM &
Mr Peter Hall Mrs Susie Dickson
Mr & Mrs Philip & Fiona Brendan & Bee Hopkins
Latham Mr John Leece OAM &
Mr John Taberner & Mrs Anne Leece
Mr Grant Lang Ilma Peters
Mr Peter Yates AM & Mrs Patricia Reid

Mrs Susan Yates

Mrs Amina Belgiorno-Nettis

The Thomas Foundation

Mr Timothy Samway

Steve Wilson

ACO INSTRUMENT FUND BOARD MEMBERS

Brendan Hopkins
(Chairman)

Bill Best
Jessica Block

ACO COMMITTEES

John Leece OAM
John Taberner

SYDNEY DEVELOPMENT COMMITTEE

Chair — Bill Best

Guido Belgiorno-
Nettis AM
Chairman ACO &
Joint Managing
Director

Transfield Holdings

Liz Cacciottolo

Senior Advisor
UBS Australia

Ian Davis

Managing Director
Telstra Television

Chris Froggatt
Tony Gill

Rhyll Gardner
General Manager
Group Strategy
St George Bank

Brendan Hopkins

Tony O’Sullivan
Managing Partner
O’Sullivan Partners

Tony Shepherd
Chairman
Transfield Services
John Taberner

Consultant
Freehills

MELBOURNE DEVELOPMENT COUNCIL

Chair — Peter Yates AM Debbie & Ben Brady

Paul Cochrane

Investment Advisor

Susan Negrau

Chairman Libby Callinan Development & Corporate
Royal Institution Stephen Charles Bell Potter Securities Relations Manager
of Australia and P Jan Minchin Melbourne International
Peony Capital Director Arts Festival
Tolarno Galleries
EVENT COMMITTEES
Bowral Brisbane Sydney Bee Hopkins
Elsa Atkin Ross Clarke Mar Beltran Sarah Jenkins
Michael Ball AM Steffi Harbert Creina Chapman Vanessa Jenkins
(Chairman) Elaine Millar Suzanne Cohen Abigail Jones
Daria Ball Deborah Quinn Di Collins Andrew Laughlin
Linda Hopkins Patricia Connolly David Stewart
Karen Mewes Elaine Davoren Mary Stollery
Keith Mewes Judy Anne Edwards Tom Thawley
The Hon Michael Yabsley Elizabeth Harbison Rosie Williams
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ACO PARTNERS

2011 CHAIRMAN’S COUNCIL MEMBERS

The Chairman’s Council is a limited membership association of highlevel S & F | T E L
executives who support the ACO’s international touring program and i s

enjoy private events in the company of Richard Tognetti and the Orchestra.

Mr Guido
Belgiorno-Nettis AM
Chairman

Australian Chamber
Orchestra &

Joint Managing Director
Transfield Holdings

Mr Michael Andrew
Australian Chairman
KPMG

Mr Philip Bacon AM
Director
Philip Bacon Galleries

Mr Brad Banducci
Chief Executive Officer
Cellarmasters Group

Mr Jeff Bond
General Manager
Peter Lehmann Wines

Mr Michael &
Mrs Helen Carapiet

The Hon. Stephen
Charles QC &
Mrs Jenny Charles

Mr & Mrs Robin
Crawford

Rowena Danziger AM
& Kenneth G. Coles AM

Dr Bob Every
Chairman
Wesfarmers

Mr Robert Scott
Managing Director
Wesfarmers Insurance

Mr Angelos
Frangopoulos

Chief Executive Officer
Australian News Channel

Mr Colin Golvan SC &
Dr Deborah Golvan

Mr John Grill
Chief Executive Officer
WorleyParsons

Mrs Janet
Holmes a Court AC

Mr & Mrs Simon &
Katrina Holmes a Court
Observant Pty Limited

Mr John James
Managing Director
Vanguard Investments
Australia

Mr Warwick Johnson
Managing Director
Optimal Fund
Management

Ms Catherine
Livingstone AO
Chairman
Telstra

Mr Steven Lowy AM
Group Managing
Director

Westfield Group

Mr Didier Mahout
CEO Australia &
New Zealand

BNP Paribas

Mr John Marshall &
Mr Andrew Michael
Apparel Group Limited

Mr Peter Mason AM
Chairman

AMP Limited

& Mrs Kate Mason

Mr David Mathlin
Senior Principal
Sinclair Knight Merz

Mr Michael Maxwell
& Mrs Julianne Maxwell

Mr Geoff McClellan
Chairman
Freehills

Mr John Meacock
Managing Partner NSW
Deloitte

Ms Naomi Milgrom AO

Ms Jan Minchin
Director
Tolarno Galleries

Mr Jim Minto
Managing Director
TAL

Mr Clark Morgan
Vice Chairman

UBS Wealth
Management Australia

Mr Alf

Moufarrige OAM
Chief Executive Officer
Servcorp

Mr Scott Perkins

Head of Global Banking
Deutsche Bank
Australia/New Zealand

Mr Peter Schiavello
Managing Director
Schiavello Group

Mr Glen Sealey
General Manager
Maserati Australia &
New Zealand

Mr Ray Shorrocks
Head of Corporate
Finance, Sydney

Patersons Security

Mr & Mrs Clive Smith

Mr Andrew Stevens
Managing Director
IBM Australia &
New Zealand

Mr Michio (Henry) Taki
Managing Director

& CEO

Mitsubishi Australia Ltd

Mr Alden Toevs

Group Chief Risk Officer
Commonwealth Bank

of Australia

Mr Michael Triguboff
Managing Director
MIR Investment
Management Ltd

Ms Vanessa Wallace
Director
Booz & Company

Mr Kim Williams AM
Chief Executive Officer
FOXTEL

Mr Peter Yates AM
Chairman

Royal Institution

of Australia and
Peony Capital
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ACO PARTNERS

The ACO would like to thank its partners for their generous support.

FOUNDING PARTNER

;.II

ACO, PRINCIPAL PARTNER

W @anTas
Official Airline

NATIONAL TOUR PARTNERS

/ E BNP PARIBAS N l'l TAL
CommonwealthEark o by i ¥ Vanguard®  meanseiin
OFFICIAL PARTNERS
J.f'i'ﬁ'.r -w
LEHHANN Wesfarmers Arts
PERTH SERIES PARTNER
“SERVCORP HCellarmas
W = ANEWS
MASERATIL

IREHLLIEEN TRABEEE FELLIOR

ills

QLD/NSW REGIONAL
TOUR PARTNER

CONCERT AND SERIES PARTNERS

m AL

foeas

S OFITEL

Cox & KINGs

— Peter Weiss AM
APPARELGROUP HemE— ——"
AUSTRALIA PREFE&RR.EI.EIJRRAVEL Hirﬂl'at DIIH' AC
ACCOMMODATION AND EVENT PARTNERS
TIFFANY & CO. M K- BILSON'S BAR CUPOLA
. ~ME =p
—— X ' THEME
i DUXBURYS ARIATHHNG SWEENEY RESEARCH
GOVERNMENT PARTNERS
of M| ity o (N qusssing oo
Australian Government fustraia| e MNEW | arts niw - T Pl Airrieslia
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STACCATO: ACO NEWS

EDUCATION NEWS

In June, ACO musicians facilitated a workshop
for the MOST Program (Creative Generation
Excellence Awards in Instrumental Music),
working with talented school-aged string
players from Queensland. The workshop was

a wonderful opportunity for these gifted
young students to play alongside ACO
musicians and ask questions about career

and study paths.

Auditions for the ACO’s 2012 Qantas
Emerging Artists program also took place
during June and we are pleased to announce
the successful players: Glenn Christensen
(violin), Liisa Pallandi (violin), Thibaud
Pavlovic-Hobba (violin), William Clark (viola),
Anna Pokorny (cello) and Phoebe Russell
(double bass). William Clark is the brother

of 2009 Emerging Artist, violinist Peter

Clark.

In August, ACO2 toured NSW, QLD and NT
with its Bach and Schubert program, led by
British Guest Director Thomas Gould.

The tremendously successful tour travelled
from Port Macquarie (NSW) up to Cairns
(QLD) before heading to Darwin for its
Northern Territory debut as part of the
Darwin Festival.

The 2012 Schools Program brochure launches
in September; look out for expanded activities
across Australia including the ACO Academy,
matinee concerts designed for secondary
students, concerts for primary students

in Waterloo and a new string program at
Matraville Soldier’s Settlement School. Details
will also be published at aco.com.au.

Thomas Chawner and Stephen King

Rebecca Chan and students at the Sydney Combined Schools Workshop
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STACCATO: ACO NEWS
MEDICI PATRONS AND CHAIRMAN’S COUNCIL DINNERS

In late July, we staged our annual Dinners to

thank our Medici Patrons, Chairman’s Council
members and Major Patrons.

On Wednesday 27 July the Park Hyatt
Melbourne hosted the ACO and our
Melbourne patrons in their stately Trilogy
Room, treating guests to a sumptuous three
course dinner.

On Saturday 30 July the Sofitel Sydney
Wentworth generously hosted our Sydney

Dinner, in their glamorous Melbourne Room.
Guests enjoyed a three course meal prepared Katrina Holmes a Court, Robert Peck, Simon Holmes a Court and
by the hotel’s chefs, accompanied by Janet Holmes a Court in Melbourne

Cellarmasters Taittinger Champagne and a
fine selection of wines from Peter Lehmann

Wines.

At each dinner, the Orchestra thanked its
most loyal patrons with intimate and exquisite
performances featuring repertoire selected
especially for the occasion.

The ACO staff and musicians would like to
deeply thank our Medici Patrons, Chairman’s
Council members and Major Patrons for their
continued investment in, and unwavering

support of, the Orchestra.

Andrew and Pip Stevens in Sydney
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STACCATO: ACO NEWS
PARTNER OFFER

Cox & Kings, the world’s longest established travel company has

" . arrived in Australia. Experts in organising quality small group and
L K private travel arrangements to the far reaches of the globe, the Cox &
Kings team can assist with all of your travel arrangements.
- q Cox & Kings, proud supporter of the ACO, is offering subscribers
= 10% oft a select range of their famous escorted small group journeys.

(Valid for small group journeys of at least 10 days duration, booked before 31 March 2012, for travel
until 31 December 2012. Quote your ACO subscriber number when booking with Cox & Kings on
1300 836 764 or reservations@coxandkings.com.au.)

PARTNER PROFILE

At Peter Lehmann Wines the art of winemaking goes hand in hand
,"r.:".!'rn"n" with the many people, stories and wines that make the Barossa
LEHM A M M famous. The winery was established in the late 1970s to protect
; the livelihood of growers who were facing financial ruin. Now over
140 growers supply the winery with fruit so that they can make wines
that deliver on quality for every occasion.

Awarded International Winemaker of the Year (2003 & 2006) and Australian Producer of the Year
(2003, 2006 & 2008) by the International Wine & Spirit Competition in London.

Awarded Australian Winemaker of the Year 2009 by Gourmet Traveller WINE.
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ORCHESTRA

RICHARD TOGNETTI ARTISTIC DIRECTOR

2012 NATIONAL

CEINESSRINSEASON

Watch videos about the concerts,
listen to music clips and
order your subscription

at aco.com.au




SEMILLON

Bridging the art of music
and winemaking.

Peter Lehmann Wines is a proud wine partner

of The Australian Chamber Orchestra.

Tt
oewesa L EHMANN
o // (f/w,ﬁar(m’u’a

www.peterlehmannwines.com



Celebrating 30 years as
founding partner of the

Australian Chamber Orchestra.

IBM® is proud to join Australia’s national orchestra
in celebrating our pearl anniversary together.
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