
 



CONCERNING THE PROGRAM 

On July 14, 1722 the Leipzig Town Council, nearly six weeks after the death of their respected cantor Johann Kuhnau (1660-
1722), met to elect a new musical director of the Thomasschule and discuss the future of their city. Primarily serving as a 
teacher to the boys, the incoming cantor of St. Thomas would have big shoes to fill. The candidate would be required to 
instruct the boys in singing, and in Latin, and would also be responsible for directing and composing new music for weekly 
services in the Thomaskirche and Nicolaikirche, while also supervising the services at the Neue Kirche and Paulinerkirche. 
The council members had a difficult time agreeing on what was more important: whether to hire a reputable music teacher 
who was a capable musician, or procure a spectacular composer who was perhaps a less-than-ideal instructor. After 
undergoing several stages of negotiation – offering the post initially to Georg Philipp Telemann (1681-1767) and then to 
Christoph Graupner (1683-1760) – the council compromised, offering the position to Johann Sebastian Bach (1685-1750), 
which he formally accepted on April 19, 1723.  
 

Were we to travel back to Leipzig at the turn of the century before Bach’s appointment, it may be a little more apparent 
why the city officials had reluctantly selected him. For one, all of Bach’s predecessors featured in this evening’s concert were 
considered “insiders” in the Leipzig musical scene before their elections to the prestigious post. Kuhnau had been the 
organist at the Thomaskirche for seventeen years before his service began as cantor (1701-22). During this time he won the 
respect of his employers, who were equally impressed by his successful career as a lawyer, novelist and translator of French 
and Italian books, and his track record as an educator at the Thomasschule. Kuhnau excelled in writing motets and cantatas 
with sensitive text-setting and a deep respect for tradition. The five-part Tristis est anima mea (based on Matthew 26:38) is a 
good example of this with its more conservative style of polyphony and Latin text. Gott, sei mir gnädig nach deiner Güte 
(Psalm 81) dates from 1705, and shows that Kuhnau was open to new treatments of the text in poignant chorus numbers, 
interspersed with recitatives and arias.  
 

Kuhnau’s predecessor, Johann Schelle (1648-1701), came to the Thomasschule as a student in 1664 and enrolled in the 
University of Leipzig at nineteen. The son of a cantor at Geising, it was only natural for Schelle to study music at an early age; 
his participation in the electoral chapel in Dresden with Heinrich Schütz, along with his musical training in Leipzig under 
Sebastian Knüpfer (1633-1676), prepared him well. He served as the Thomaskantor from 1677 to 1701. Gott, sende dein 
Licht, which was composed in Schelle’s early years in Leipzig, would have been performed for the Feast of the Epiphany, with 
allusions to the guiding star. It is based on a text by David Elias Heidenreich, the court poet in Halle, whose cantata librettos 
were frequently adopted in this time. The more traditional double-choir motet Christus ist des Gesetzes Ende was written for 
a funeral service in 1684, five years before the chorale cantata Christus, der ist mein Leben, which is based on Melchior 
Vulpius’s chorale from 1609 (from Philippians 1:21). 
 

In the second half of our program, we feature a chorale cantata by Schelle’s predecessor Knüpfer, Jesus Christus, unser 
Heiland, based on Martin Luther’s poetry. Knüpfer moved to Leipzig in 1654 at the age of 21, and within three years was 
appointed the Cantor. He is remembered for rehabilitating the choir at St. Thomas’s following the Thirty Years War during  
his 19-year tenure at the school. Recalling the works of Heinrich Schütz, this cantata exhibits contrapuntal mastery and 
especially rich instrumentation with inventive vocal scoring and an imitative treatment of the chorale in the middle section.  
 

Returning to Bach we are now a little better prepared to hear his first works in Leipzig. Schau, lieber Gott, wie meine Feind 
was premiered on the Sunday after New Year’s Day on January 2, 1724. This chorale cantata is framed by two chorales (by 
David Denicke and Martin Moller, respectively). The central text remains anonymous, based on the Massacre of the 
Innocents and the Flight into Egypt. Dramatic text-setting in recitatives, catchy ritornellos in arias, and lively rhythms 
throughout characterize this early Leipzig cantata. Bach’s motet Singet dem Herrn eines Lied is a tour-de-force for choir (and 
orchestra when performed colla parte). As bookends to his work, Bach utilizes passages from Psalms 149:1-3 and 150:2, 6, 
with a chorale by Johann Gramann and an anonymous text labeled “Arie” in the middle section.  
 

We conclude the concert with a work attributed to Bach, Der Gerechte kommt um. Based on Isaiah 57:1-2, this motet is a 
contrafactum re-working of Kuhnau’s Tristis est anima mea. While at this time we can only speculate as to why and when 
Bach may have chosen to borrow Kuhnau’s motet, in this remarkable setting we are presented with a poignant commentary 
on death. 

–Shanon Zusman 
D.M.A., University of Southern California 
 
 
 
 
 
 

 
 
 
 
 
 



TRISTIS EST ANIMA MEA 
[Text: St. Matthew, Chapter 26:37-38, 51, 56] 
 
Tristis est anima mea usque ad mortem: � 
sustinete hic et vigilate mecum. � 
Iam videbitis turbam quæ circumdabit me. � 
Vos fugam capietis, et ego vadam immolari pro vobis. 

 

Johann Kuhnau (1660-1722) 
 
 
Sorrowful is my soul even unto death. 
Stay here, and watch with me.  
Now you shall see the mob that will surround me.            
You shall take flight, and I shall go to be sacrificed for you.

 
GOTT, SENDE DEIN LICHT                       Johann Schelle (1648-1701) 
[Text: David Elias Heidenreich]
 
Gott, sende dein Licht und deine Wahrheit,  
dass sie mich leiten und bringen  
zu deinem heiligen Berge und zu deiner Wohnung. 
 

 
God, send your light and your truth 
that they may lead and bring me 
to your holy mountain and your home. 
 

Jacobs Stern, du Licht der Heiden, � 
gehe doch in mir auch auf, � 
dass ich meines Glaubens Lauf � 
führe selig und mit Freuden! � 
Weise die Wege, zeige die Stege, 
�mache mich tüchtig, führe mich richtig, � 
dass mich nichts von dir kann scheiden. 

Jacob’s star, light of the heathen, 
�rise in me as well, � 
so the course of my faith � 
may be happy and blessed. � 
Guide the way, show me the path, � 
make me industrious, lead me rightly, � 
so nothing shall part me from you. 

Meine Finsternis verschwindet, � 
wenn dein Glanz mich lichte macht, � 
dass mein Herz auch bei der Nacht � 
deine klare Wohnung findet. � 
Weise die Wege, zeige die Stege, � 
mache mich tüchtig, führe mich richtig, � 
dass mich nicht ein Irrtum bindet! 
 

My darkness vanishes � 
when your splendour brightens me, � 
so that even at night � 
my heart finds the way to your bright home. � 
Guide the way, show me the path, � 
make me industrious, lead me rightly, � 
so I shall not be bound to any error. 

Schau, ich bringe dir Geschenke: � 
Buße, Beten, Lob und Dank, 
�und ein Herz in Liebe krank � 
wann ich, Jesu, dich gedenke. � 
Weise die Wege, zeige die Stege, 
�mache mich tüchtig, führe mich richtig, � 
dass mich nichts nicht von dir lenke. 
 

Look, I am bringing you gifts; � 
penance, praying, praise and thankfulness,  
�and a heart sick with love � 
when I think of you, Jesus. � 
Guide the way, show me the path, � 
make me industrious, lead me rightly, � 
that nothing shall lead me from you. 

Ja, weil ich mich dir ergebe, � 
ach, so hör mein Seufzen an! 
�Leite mich auf rechter Bahn � 
dass ich dir nicht widerstrebe. � 
Weise die Wege, zeige die Stege, � 
mache mich tüchtig, führe mich richtig, � 
daß ich ewig mit dir lebe. 
 

Yes, as I submit myself to you, � 
oh, hear my sighs! � 
Lead me onto the right path � 
that I shall not oppose you. � 
Guide the way, show me the path, � 
make me industrious, lead me rightly, 
�so I can live with you for ever. 

Gott, sende dein Licht und deine Wahrheit,  
�dass sie mich leiten und bringen � 
zu deinem heiligen Berge und zu deiner Wohnung. 
 

God, send your light and your truth � 
that they may lead and bring me 
�to your holy mountain and your home. 

 
 
 
 
 
 
 



CHRISTUS, IST DES GESETZES ENDE                     Johann Schelle  
[Text: Romans 10:4] 
 

Christus ist des Gesetzes Ende; 
wer an den gläubet, der ist gerecht. 
 

Christ is the law’s end; 
who believes in him is just.

 
GOTT, SEI MIR GNÄDIG NACH DEINER GÜTE          Johann Kuhnau 
[Text: Psalm 50 (51)] 
 
Chor:
Gott, sei mir gnädig nach deiner Güte 
Und tilge meine Sünde 
Nach deiner grossen Barmherzigkeit. 
 

God, be gracious to me in your goodness, 
And set aside my sins, 
According to your great mercy. 

Aria: 
Wasche mich wohl von meiner Missetat, 
Und reinige mich von meiner Sünde. 
 

Wash me whole from my misdeeds, 
And cleanse me from my sins. 

Recitative: 
Denn ich erkenne meine Missetat 
Und meine Sünde ist immer vor mir. 
 

For I acknowledge my misdeeds, 
And my sins are ever before me. 

Soli/Chor: 
An dir allein hab’ ich gesündiget. Against you alone have I sinned.
An dir allein. Against you alone. 
 
An dir allein hab’ ich gesündiget und übel vor dir getan. � 
Auf dass du recht behaltest in deinen Worten � 
Und rein bleibest, wenn du gerichtet wirst. 
 

Against you alone have I sinned, and done evil �in your sight.  
May you be justified in your words, � 
And remain pure when you are judged. 

Arioso: 
Siehe, ich bin aus sündlichem Samen gezeuget, 
Und meine Mutter hat mich in Sünde empfangen. 
 

Lo, I am come from sinful stock, 
And in sin did my mother conceive me. 

Siehe, du hast Lust zur Wahrheit, 
�Die im Verborgen liegt, � 
Du lässest mich wissen die heilige Weisheit. 
 

Lo, you yearn for the truth � 
Which lies hidden, � 
You make me know holy wisdom. 

Chor: 
Entsündige mich mit Isopen, 
Dass ich rein werde. 
Wasche mich, dass ich schneeweiss werde. 
 

Purge me with Hyssop 
That I may become clean. 
Wash me that I may become white as snow

Arioso/Chor: 

Lass mich hören Freud und Wonne. Let me hear joy and bliss. 
 
Lass mich hören Freud und Wonne, � 
Dass die Gebeine fröhlich werden, � 
Die du zerschlagen hast. 
 

Let me hear joy and bliss, 
�That my bones may become merry � 
Which you have stricken. 

 
 
 



SCHAU, L IEBER GOTT, WIE MEINE FEIND BWV 153        J.S. Bach (1685-1750) 
[Text: Isaiah 41:10; Chorales: David Denicke, Paul Gerhardt] 
 
Chorale: 
Schau, lieber Gott, wie meine Feind, 
Damit ich stets muß kämpfen, 
So listig und so mächtig seind, 
Daß sie mich leichtlich dämpfen! 
Herr, wo mich deine Gnad nicht hält, 
So kann der Teufel, Fleisch und Welt 
Mich leicht in Unglück stürzen. 
 

Chorale: 
See, dear God, how my enemies, 
with whom I must constantly battle, 
are so deceitful and so powerful, 
that they easily oppress me! 
Lord, where Your grace does not sustain me, 
the devil, flesh, and the world can 
easily plunge me into misfortune. 

Recitative: 
Mein liebster Gott, ach laß dichs doch erbarme, 
Ach hilf doch, hilf mir Armen! 
Ich wohne hier bei lauter Löwen und bei Drachen, 
Und diese wollen mir durch Wut und Grimmigkeit 
In kurzer Zeit 
Den Garaus völlig machen.  
 

Recitative: 
My dearest God, ah, only be merciful, 
ah, only help, help poor me! 
I dwell here among real lions and dragons, 
and they wish, through rage and wrathfulness, 
in a short time, 
to completely do away with me.  

Aria: 
Fürchte dich nicht, ich bin mit dir.  
Weiche nicht, ich bin dein Gott;  
ich stärke dich, ich helfe dir auch  
durch die rechte Hand meiner Gerechtigkeit.  
 

Aria: 
Fear not, I am with you.  
Faint not, I am your God;  
I strengthen you, I help you also  
through the right hand of my righteousness. 

Recitative: 
Du sprichst zwar, lieber Gott, zu meiner Seelen Ruh 
Mir einen Trost in meinen Leiden zu, 
Ach, aber meine Plage 
Vergrößert sich von Tag zu Tage, 
Denn meiner Feinde sind so viel, 
Mein Leben ist ihr Ziel, 
Ihr Bogen wird auf mich gespannt, 
Sie richten ihre Pfeile zum Verderben, 
Ich soll von ihren Händen sterben; 
Gott! meine Not ist dir bekannt, 
Die ganze Welt wird mir zur Marterhöhle; 
Hilf, Helfer, hilf! errette meine Seele!  
 

Recitative: 
You speak indeed, dear God, to the quiet of my soul 
a comfort to me in my sorrow; 
alas, but my sufferings 
increase from day to day, 
for my enemies are so many, 
my life is their target, 
their bows are arched against me, 
they aim their arrows at my destruction, 
I shall die at their hands; 
God! My need is known to You, 
the entire world has become a martyr's cell to me; 
help, Assister, help! Rescue my soul!  

Chorale: 
Und ob gleich alle Teufel 
Dir wollten widerstehn, 
So wird doch ohne Zweifel 
Gott nicht zurücke gehn; 
Was er ihm fürgenommen 
Und was er haben will, 
Das muß doch endlich kommen 
Zu seinem Zweck und Ziel. 
 

Chorale: 
And although all the devils 
would oppose You, 
yet without a doubt 
God will not retreat; 
what He has taken on 
and what He would have, 
that must come to pass in the end 
according to His purpose and goal. 

 
 
 
 



Aria: 
Stürmt nur, stürmt, ihr Trübsalswetter, 
Wallt, ihr Fluten, auf mich los! 
Schlagt, ihr Unglücksflammen, 
Über mich zusammen, 
Stört, ihr Feinde, meine Ruh, 
Spricht mir doch Gott tröstlich zu: 
Ich bin dein Hort ind Erretter. 
 

Aria: 
Rage, just rage, you storms of trouble, 
surge, you floods, over me! 
Explode, you flames of misfortune, 
over me at once, 
destroy, you enemies, my peace, 
yet God speaks comfortingly to me: 
I am your refuge and rescuer.   

Recitative: 
Getrost! Mein Herz, 
Erdulde deinen Schmerz, 
Laß dich dein Kreuz nicht unterdrücken! 
Gott wird dich schon 
Zu rechter Zeit erquicken; 
Muß doch sein lieber Sohn, 
Dein Jesus, in noch zarten Jahren 
Viel größre Not erfahren, 
Da ihm der Wüterich Herodes 
Die äußerste Gefahr des Todes 
Mit mörderischen Fäusten droht! 
Kaum kömmt er auf die Erden, 
So muß er schon ein Flüchtling werden! 
Wohlan, mit Jesu tröste dich 
Und glaube festiglich: 
Denjenigen, die hier mit Christo leiden, 
Will er das Himmelreich bescheiden.  
 

Recitative: 
Take heart! My heart, 
endure your pain, 
do not let your Cross oppress you! 
God already will 
revive you at the right time; 
if His dear Son, 
Your Jesus, still in tender years, 
must endure the greatest anguish, 
when the tyrant Herod 
threatens the greatest danger of death 
with murderous fists! 
Scarcely has He come to earth, 
but He must already be an fugitive! 
Well then, comfort yourself with Jesus 
and believe firmly: 
those same who suffer here with Christ 
will share the kingdom of heaven with Him. 

Aria: 
Soll ich meinen Lebenslauf 
Unter Kreuz und Trübsal führen, 
Hört es doch im Himmel auf, 
Da ist lauter Jubilieren, 
Daselbsten verwechselt mein Jesus das Leiden 
Mit seliger Wonne, mit ewigen Freuden. 
 

Aria: 
If I must pursue my life's course 
under suffering and trouble, 
yet it will cease in heaven. 
There there is pure jubilation, 
and there my Jesus exchanges sorrow 
for blessed delight, for eternal joy.  

Chorale: 
Drum will ich, weil ich lebe noch, 
Das Kreuz dir fröhlich tragen nach; 
Mein Gott, mach mich darzu bereit, 
Es dient zum Besten allezeit! 
 

Chorale: 
Therefore I shall, since I still live, 
carry my Cross happily after You; 
my God, make me ready for it, 
it always works out for the best. 

Hilf mir mein Sach recht greifen an, 
Daß ich mein' Lauf vollenden kann, 
Hilf mir auch zwingen Fleisch und Blut, 
Für Sünd und Schanden mich behüt! 
 

Help me seize my affairs rightly, 
so that I can conclude my journey, 
help me also compel flesh and blood, 
protect me from sin and shame! 

Erhalt mein Herz im Glauben rein, 
So leb und sterb ich dir allein; 
Jesu, mein Trost, hör mein Begier, 
O mein Heiland, wär ich bei dir! 
 

If my heart remains pure in faith, 
so will I live and die in You alone. 
Jesus, my consolation, hear my desire, 
O my Savior, if I were only with You! 

 
INTERVAL 



CHRISTUS, DER IST MEIN LEBEN            Johann Schelle 
[Text: Anonymous, 1608] 
 
Christus, der ist mein Leben, 
Sterben ist mein Gewinn; 
dem hab ich mich ergeben, 
mit Freud fahr ich dahin. 
 

Christ is my life, 
death is my winning; 
I have submitted myself to him; 
with joy I go thither. 

Mit Freud fahr ich von dannen, � 
zu Christus, dem Bruder mein, � 
auf dass ich zu ihm komme 
�und ewig bei ihm sei. 
 

With joy I go thence, � 
to Christ, my brother, � 
so I shall come to him � 
and stay with him for ever. 

Nun hab ich überwunden 
�Kreuz, Leiden, Angst und Not; � 
durch seine heiligen fünf Wunden 
�bin ich versöhnt mit Gott. 
 

Now I have overcome � 
the crucifix, sorrow, fear and poverty; � 
through his holy five wounds 
�I am reconciled with God. 

Die Kräfte mir zerbrechen, 
�mein Atem geht schwer aus. � 
Wann ich kein Wort kann sprechen,  
�Herr, so nimm mein Seufzen auf. 
 

My strength is breaking down, 
�my breath is short. � 
When I cannot speak a word, 
�Lord, take my sighs to you. 

Mein Herz samt den Gedanken � 
zergehen als wie ein Licht, � 
das hin und her tut wanken, � 
wenn ihm die Flamm’ gebricht. 
 

My heart and my mind � 
are vanishing like a light 
�that flickers � 
when its flame is breaking. 

Hilf, dass ich an dir klebe � 
wie eine Klett’ am Kleid, � 
und ewig bei dir lebe � 
in Himmelswonn’ und Freud. 
 

Help me, that I can stick to you � 
like a burr on clothes, � 
and live with you for ever � 
in heavenly bliss and delight. 

Fein sanfte, leicht und stille, � 
gleich wie der Simeon � 
schlaf ein mit Gottes Willen, � 
mein Trost ist Gottes Sohn. 
 

Gently, lightly and quietly 
�like Simeon I shall 
�fall asleep with God’s will; � 
my comfort is God’s Son. 

Wohl in des Himmels Throne � 
sing ich Lob, Ehr’ und Preis, � 
Gott Vater und dem Sohne 
�und auch dem Heiligen Geist. 
 

Happily in heaven’s throne 
�I shall sing praise, laud and glory 
�to the Father and the Son � 
and also to the Holy Spirit. 

PADOUANA AND GAGLIARDA À 5 (SUITE II)                          Johann Schein (1586-1630)
from Banchetto Musicale (1617) 
 
JESUS CHRISTUS UNSER HEILAND              Sebastian Knüpfer (1633-1676) 
[Text: Martin Luther] 
 
Jesus Christus, unser Heiland 
der den Tod überwand 
ist auferstanden, 
die Sünd hat er gefangen. 
Kyrie eleison. 

Jesus Christ, our saviour 
who overcame death 
has arisen, 
he has captured sin. 
Kyrie eleison (Lord have mercy). 



Der ohn’ Sünde war geboren 
trug für uns Gottes Zorn, 
hat uns versöhnet 
dass uns Gott sein’ Huld gönnet. 
Kyrie eleison. 
 

He was born without sin; 
he bore for us God’s anger; 
he has reunited us 
so that God grants us his mercy. 
Kyrie eleison (Lord have mercy). 

Tod, Sünd, Teuffel, Leben und Genadt 
alles in Händen er hat 
Er kann erretten 
alle die zu ihm treten. 
Kyrie eleison. 
 

Death, sin, devil, life and mercy, 
he has everything in his hands, 
he can save 
all who come to him. 
Kyrie eleison (Lord have mercy). 

SINGET DEM HERRN EIN NEUES LIED BWV 225         Johann Sebastian Bach  
[Text: Psalm 149: 1-3; Psalm 150: 2 & 6] 
 
Chor: 
Singet dem Herrn ein neues Lied! 
Die Gemeine der Heiligen sollen ihn loben, 
Israel freue sich des, der ihn gemacht hat. 
Die Kinder Zion sei'n fröhlich über ihrem Könige. 
Sie sollen loben seinen Namen im Reihen, 
mit Pauken und Harfen sollen sie ihm spielen. 
 

Chorus: 
Sing to the Lord a new song! 
The congregation of the saints shall praise Him, 
Israel rejoices in Him, who has created it. 
Let the children of Zion be joyful in their King. 
Let them praise His name in dances, 
with drums and harps let them play to Him. 

Aria (Chor 1): 
Gott, nimm dich ferner unser an! 
Denn ohne dich ist nichts getan 
mit allen unsern Sachen. 
Drum sei du unser Schirm und Licht, 
und trügt uns unsre Hoffnung nicht, 
so wirst du's ferner machen. 
Wohl dem, der sich nur steif und fest 
auf dich und deine Huld verläßt! 
 

Aria (Choir 1): 
God, take us to Yourself from now on! 
For without You we can accomplish nothing 
with all of our belongings. 
Therefore be our protection and light, 
and if our hope does not deceive us, 
You will make it happen in the future. 
Happy is the person who strictly and tightly 
abandons himself to You and Your mercy! 

Chorale (Chor II): 
Wie sich ein Vat’r erbarmet 
Üb’r seine junge Kindlein klein: 
So tut der Herr uns Armen, 
So wir ihn kindlich fürchten rein. 
Er kennt das arme Gemächte, 
Gott weiß, wir sind nur Staub. 
Gleichwie das Gras vom Rechen, 
Ein Blum und fallendes Laub, 
Der Wind nur drüber wehet, 
So ist es nimmer da: 
Also der Mensch vergehet, 
Sein End, das ist ihm nah. 
 

Chorale (Choir II): 
As a father has mercy 
upon his young children: 
so the Lord does with us poor ones, 
when we fear Him with pure and childlike hearts. 
He knows his poor creatures, 
God knows we are but dust. 
Just as the grass that is mowed, 
a flower or a falling leaf,  
the wind only blows over it, 
and it is no longer there; 
So also man passes away, 
his end is near to him. 

Chor: 
Lobet den Herrn in seinen Taten, 
loben ihn in seiner großen Herrlichkeit. 
Alles was Odem hat, lobe den Herrn, 
Halleluja! 
 

Chorus: 
Praise the Lord in His works,  
praise Him in his great glory. 
Everything that has breath, praise the Lord, 
Hallelujah! 

 



TRISTIS EST ANIMA MEA              Johann Kuhnau 
 
DER GERECHTE KOMMT UM                          Johann Kuhnau/J.S. Bach  
[Text: Isaiah 57:1-2] 
 
Der Gerechte kommt um, 
und niemand ist, der es zu Herzen nehme; 
und heilige Leute werden aufgerafft, 
und niemand achtet drauf. 
Denn die Gerechten werden weggerafft 
vor dem Unglu ̈ck; 
und die richtig vor sich gewandelt haben, 
kommen zum Frieden und ruhen in ihren Kammern. 

The righteous man perishes 
and no one lays it to heart; 
devout men are taken away, 
while no one understands. 
For the righteous man is taken away 
from calamity, 
and those who walk in their uprightness 
enter into peace and rest in their beds.

 
 
 

bachcollegiumsandiego 

Ruben Valenzuela Music Director  
 
 

soprano 
Courtney Curtis         

Anne-Marie Dicce         
Katie Walders  

alto 
Erick Rarick  

Reginald Mobley  
Angela Young Smucker  

tenor 
Derek Chester  
Jon Lee Keenan  

David Kurtenbach  

bass 
John Buffett  
Jeff Fields  

Patrick Walders  
 
 

Orchestra of  the Bach Col leg ium San Diego 
 
 

Pierre Joubert violin – Domenico Montagnana and Michele Deconet, Venice c. 1740 
Susan Feldman violin – Anonymous German, c. 1700 

Tyler Lewis violin – Anonymous Italian, 1800 
Alicia Yang violin – Richard Duke, London, 1762 

Amy Wang violin – John Speak, Capistrano Beach, 1997, after 1649 Niccolò Amati 
Anna Washburn violin – Anonymous, Brescia, Italy, c. 1580 

Adriana Zoppo violin – after Stradivari, by John Speak 1991, Los Angeles 
viola – Leopold Widhalm, 1719 

 

Lindsey Strand-Polyak viola – Michael Fischer, Los Angeles, 1988, after GP Maggini, 1610  
Aaron Westman viola – Montreal, 2012, after Antonio and Heironymus Amati, Cremona, c. 1620 

David Sego viola – Colin Nicholls, London, 1980, after Niccolò Amati 
 

Heather Vorweck violoncello – Unknown, early 19th century, possibly North American 
Mikala Schmitz violoncello – Mikala Jay Haide, El Cerrito, 2011 

Shanon Zusman bass – Barnabas Racz, Budapest, 1999, after an anonymous Viennese master, c. 1750 
 

Sally Jackson Bassoon – Peter de Koningh, Netherlands; after Prudent c.1740 
Daniel Zuluaga calichon - Paolo Busato, Padova 2010, after Sympert Niggel, Füssen 1754 

Michael Sponseller organ – Bennett & Guittari, Rehoboth, Massachussetts, 1999, after 17th century models 
Ruben Valenzuela harpsichord and direction – Paul Maurici, Carlo Grimaldi, late 17th century  

 

 
 
 
 
 
 
 



BACH COLLEGIUM SAN DIEGO was founded in 2003 to diversify the music offerings in the San Diego community 
by providing engaging, accessible, historically informed performances of repertoire from the Renaissance, Baroque, and 
early Classical eras. The ensemble has premiered many historically informed performances in San Diego that include 
Handel’s Theodora, Messiah, and Il Trionfo del Tempo e del Disinganno, and Bach’s St John Passion, B minor Mass, Magnificat, 
and numerous cantatas, Monteverdi’s 1610 Vespers, Mozart’s Requiem, and staged performances of Purcell’s Dido and 
Aeneas. Its principal members bring experience from such international ensembles as the Academy of Ancient Music and 
the Orchestra of the Age of Enlightenment, as well as from this country’s leading ensembles such as the American Bach 
Soloists and Philharmonia Baroque Orchestra.The ensemble is dedicated to engaging soloists and consort singers from this 
nation’s most gifted young artists specializing in early music. In the Spring of 2012, the ensemble was sponsored by the 
United States Embassy to perform in Bolivia at the IX Internacional de Música Renacentista y Barroca 'Misiones de Chiquitos'. 
In December 2013, the BCSD made its New York City debut in a collaboration with TENET, and Dark Horse Consort 
performing the music of Michael Praetorius, as well as performing on the acclaimed Da Camera Society Series: Music in 
Historic Sites, Los Angeles. The ensemble offers a free downtown concert series on the second Wednesday of the month, 
Bach at Noon at First Lutheran Church San Diego and was recently named the ensemble-in-residence at San Diego History 
Center at Balboa Park. The Bach Collegium San Diego is considered one of the premier early music ensembles on the 
West Coast and is fast developing as one of the exciting music ensembles to watch in the United States. 
 
RUBEN VALENZUELA Music Director As a conductor and keyboardist, Ruben has led the Bach Collegeium San Diego 
in acclaimed San Diego premiers of historically informed performances of music of the Renaissance, early and high 
Baroque, through music of the early Classical period. Under his direction, the ensemble has toured internationally to the 
Festival Internacional del Órgano Barroco in Mexico City and Zamora, Michoacán, and in 2012 toured with the ensemble to 
Bolivia as part of the IX Internacional de Música Renacentista y Barroca Misiones de Chiquitos. His performances have been 
described as ‘dramatic and vibrant’ and ‘able to unlock the true power of Baroque music’ (SanDiegoStory.com). He regularly 
collaborates with many of the outstanding musicians working today in early music. In 2012, Ruben was chosen by San 
Diego Metro Magazine as one of Twenty Men Who Impact San Diego for his outstanding work with the Bach Collegium 
San Diego, and his longstanding contributions to the San Diego arts community. As a musicologist, he has participated in 
research at the Centro Nacional de Investigación, Documentación e Información Musical, Carlos Chavez (CENEDIM), and at 
present is involved in research at the Archivo del Cabildo of Mexico City Cathedral focusing on the basso continuo at 
Mexico City Cathedral (1680–1750). He is currently a PhD candidate in Musicology at Claremont Graduate University, 
and is Director of the Music & Organist of St Peters Episcopal Church, Del Mar. 
 

MICHAEL SPONSELLER Associate Director is recognized as one of the outstanding American harpsichordists of his 
generation. A highly diversified career brings him to festivals and concert venues all around in recital, concerto soloist, 
partner to several of today’s finest musicians, and as an active continuo performer on both harpsichord and organ. He 
studied at the Oberlin Conservatory of Music with Lisa Goode Crawford with additional studies at the Royal Conservatory 
of Music, The Hague. In the next few years, he garnered prizes at the International Harpsichord Competitions of Montréal 
(1999), the International Harpsichord Competition at Bruges (1998, 2001) as well as First Prizes at both the American 
Bach Soloists and Jurow International Harpsichord Competitions. Mr. Sponseller appears regularly as harpsichordist and 
continuo organist with several of American’s finest baroque orchestras and ensembles, such as Bach Collegium San Diego, 
Les Délices, Aston Magna, Tragicomedia, Boston Early Music Festival Orchestra, and can heard on many recordings from 
Delos, Centaur, Eclectra, and Naxos et al. At home, Michael is a regular presence at Boston’s Emmanuel Music, having 
performed over 100 sacred cantatas. His various recordings include a diverse list of composers, including Bach, Handel, 
Rameau, Praetorius and Laurenti received excellent reviews throughout the world. Early Music America Magazine has said 
of his performance of the Bach Concertos, “His well-proportioned elegance carries the day quite stylishly.” He has been 
on faculty at Longy School of Music and Oberlin’s Baroque Performance Institute.  
 

COURTNEY CURTIS soprano A native of the Chicagoland area, Courtney Curtis completed her graduate studies in 
Early Music at the Longy Conservatory in Cambridge, Massachusetts. Ms. Curtis performed as a chamber ensemble singer 
throughout the Boston area and was a staff singer at the Church of the Advent, Christ Church Cambridge, and Church of 
Our Saviour. Since moving to San Diego, she has been a staff soloist at St. James by-the-Sea in La Jolla, and regularly sings 
at St. Peter’s Episcopal Church in Del Mar. Ms. Curtis is currently a core member of SACRA/PROFANA, as well as the 
South Coast Chamber Choir, and Bach Collegium San Diego.  She was most recently a soloist in BCSD's performances of 
Handel's Messiah and Bach's Mass in B Minor.  
 

 
 



ANNE-MARIE DICCE, soprano, regularly performs as a soloist and ensemble singer specializing in music of the 17th 
and 18th centuries, as well as 20th and 21st century music. Recent solo appearances include the Bach St. Matthew Passion 
and B Minor Mass, Handel's Israel in Egypt and Messiah, and Haydn's Die Schöpfung. Anne-Marie received her DMA and 
Masters degrees from the University of California, San Diego, and maintains an active voice studio. Highlights of the 
2014/15 season include concerts with Spire Chamber Ensemble in Kansas City, concerts and masterclasses with the 
Sacramento Baroque Soloists, South Coast Chamber Choir, and a debut with Tucson Chamber Artists. In 2013,        
Anne-Marie was invited to be a core member the Berwick Chorus of the Oregon Bach Festival under the direction of 
Matthew Halls. www.annemariedicce.com 
 
KATIE WALDERS, soprano, began her professional career in Washington DC, singing with some of the finest choirs and 
conductors in the city in venues ranging from The Washington National Cathedral to The Kennedy Center for the 
Performing Arts. Performances abroad include singing with the University of London Chamber Choir, Imperial College 
Choir, Czech National Orchestra and Chorus, and at the Llangollen International Musical Eisteddfod. Since moving to San 
Diego, Katie has been sought after as a soloist and consort singer, regularly performing with the Bach Collegium San Diego, 
Pacific Bach Project, and the San Diego Pro Arte Voices. Katie just returned from a summer of singing with the Berwick 
Chorus of the Oregon Bach Festival and at the World Symposium on Choral Music in Seoul, South Korea. 
 
REGINALD MOBLEY, countertenor, fully intended to speak his art through watercolors and oil pastels until 
circumstance demanded that his own voice should speak for itself. Since reducing his visual color palette to the black and 
white of a score, he has endeavored to open a wider spectrum onstage. With a "remarkable voice [that] borders on the 
indescribable" (classicalvoiceamerica.org), the "Barn-burning, [...] phenomenal" (Knoxville Metro Pulse) Reggie is rapidly 
making a name for himself in the Classical vocal world. His natural and preferred habitat is within the works of Bach, 
Handel, Purcell, and other known Baroque mainstays. However, not to be undone by a strict diet of the baroque, Reggie 
finds himself equally comfortable in other periods and genres. Not just in styles within the genre, but also a literacy in Jazz, 
Gospel, Musical Theatre, and Barbershop singing. www.reginaldmobley.com 
 
ERICK RARICK , countertenor, has spent his entire career contributing to San Diego's music community. A 
founding member of the Bach Collegium San Diego, he has had the pleasure of performing with various local organizations 
including the La Jolla Symphony and Chorus, Orchestra Nova, and the Mainly Mozart Festival. In his youth as a treble 
chorister at St. Paul's Cathedral, he performed solo roles with the San Diego Symphony, the San Diego Opera, and the 
San Diego Master Chorale. He is also a founding member of the Pacific Bach Project and the San Diego Pro Arte Voices, 
and is currently employed as an Alto section leader and soloist at St. Peter's Episcopal Church in Del Mar. 
 
ANGELA YOUNG SMUCKER, alto, has been praised for her “rich, secure mezzo-soprano” (Chicago Tribune) and 
continues to build a strong reputation for her “discerning interpretation” (SanDiego.com) of the works of J.S. Bach. Past 
season highlights include debut performances with French Baroque ensemble Les Délices (chosen a 2013 Cleveland 
favorite – The Plain Dealer); Carmel Bach Festival (Virginia Best Adams Fellow); the premiere of Robert Kyr’s O Word of 
Light and Thunder (Evangelist); and return appearances with Haymarket Opera Company, Newberry Consort, Bach 
Institute – Valparaiso University, Grant Park Festival Chorus, Chicago Symphony Chorus, Seraphic Fire, Bella Voce, and 
Bach Collegium San Diego. www.mezzoangela.com 
 
DEREK CHESTER , tenor, is thrilled to return for his third season with BCSD.  Chester is a sought-after oratorio specialist 
with recent concert appearances in Bach’s St. Matthew Passion at the Staunton Music Festival; Beethoven’s Missa 
Solemnis at the Berkshire Choral Festival; Britten’s War Requiem with the Korean Broadcasting System Symphony 
Orchestra; and all of the major works of Bach with American Bach Soloists. He holds performance degrees from the 
University of Georgia and Yale University (Early Music). Chester recently completed his Doctorate in Voice Performance 
and Opera Studies from the University of North Texas.  He currently serves as Assistant Professor of Voice at the 
University of Northern Colorado and continues to maintain an international performing career. 
 
JON LEE KEENAN, tenor, grew up exposed to a wide variety of music ranging from rock-n-roll and bluegrass to classical 
in his hometown of Las Vegas, NV. After graduating from UNLV with a triple major in Music, Jon moved to Los Angeles to 
continue his musical studies, eventually graduating with a doctorate in Vocal Arts from the USC. Since joining with the Los 
Angeles Master Chorale in 2007, Jon has been a featured soloist in Handel's Messiah, Bach’s St. Matthew Passion, and in 
Magnus Lindberg's Graffiti with the Los Angeles Philharmonic. Recent engagements include appearances with the American 
Bach Soloists in Bach’s Easter Oratorio and with Opera Saratoga as Normanno in Lucia di Lammermoor. 



DAVID KURTENBACH, tenor, enjoys a varied career as singer, conductor, and educator in the Bay Area and beyond. 
He regularly performs with Philharmonia Baroque Orchestra, American Bach Soloists, Clerestory, AVE, and Volti. 
Described as "fluid" and "beautifully nocturnal", he has performed at Lincoln Center, Tanglewood, Ojai, Oregon Bach 
Festival, and Berkeley Festival & Exposition. Mr Kurtenbach earned degrees in Vocal Performance and Choral Conducting 
from Oberlin Conservatory and spent more than a decade conducting opera, most recently serving as Chorus Master of 
Opera San Jose. Currently, he is the principal voice and music theory instructor for the boys and clergy of Grace Cathedral 
in San Francisco. As a member of the renowned Cathedral Choir of Men and Boys, he sings services twice weekly next to 
his young students. 
 
JOHN BUFFETT baritone Praised by the Salt Lake Tribune for his "warm tone and ringing top notes," Mr. Buffett has 
sung with the Symphonies of Utah, San Antonio, and Syracuse, the Rochester Philharmonic, Apollo’s Fire, the Mark Morris 
Dance Group, Seraphic Fire, The Santa Fe Desert Chorale, Ars Lyrica, the Opera Companies of Utah, Sarasota, Memphis, 
Utah Festival Opera, and the Ohio Light Opera.  Additional career highlights include appearances at the Tanglewood 
Music Festival, Boston Early Music Festival, and the Mostly Mozart Festival at Lincoln Center.  Mr. Buffett received a 
Bachelors and Masters degree from the Eastman School of Music. 
 
JEFF F IELDS , bass, hails from the San Francisco area, and sings regularly as soloist and ensemble member with 
Philharmonia Baroque Orchestra (since 1999), American Bach Soloists (since 2002), Bach Collegium San Diego (since 
2011), and Carmel Bach Festival (since 1998). Jeffrey made his Carnegie Hall solo debut in Handel’s Messiah in 2007, 
under Andrew Megill. Solo engagements this season include Handel's Teseo at with Philharmonia Baroque Orchestra at 
Lincoln Center (Mostly Mozart Festival) and Tanglewood, Rossini's Petite Messe Solenelle, Bach's St. John Passion in Berkeley, 
and concerts with Pacific Bach and the Spire Chamber Ensemble. http://baritone.org  Twitter: @baritone 
 
PATRICK WALDERS  bass Originally from Buffalo, NY, Patrick Walders has sung professionally as a baritone soloist and 
chorister throughout the northeastern United States. He sings with the Bach Collegium San Diego (Ruben Valenzuela) and 
the Berwick Chorus of the Oregon Bach Festival (Matthew Halls). East coast credits include Orpheus (Philip Cave), Fuma 
Sacra (Andrew Megill), The Washington Bach Consort (J. Reilly Lewis), Westminster Choir (Joseph Flummerfelt), and 
soloist/chorister at The Washington National Cathedral (Michael McCarthy). Other credits include The Folger Consort, 
Buffalo Philharmonic, and New Jersey Symphony. Patrick is the Director of Choral Studies at San Diego State University 
building the undergraduate and graduate choral program. 
 
 

 
The Bach Collegium San Diego is 
Ensemble in Residence at 
 
 

 
 
 
 
 
 

BCSD is also a proud member of 
 
 
 
 
 

 
 
 
 

Sponsored in part by 
 

B MINOR MASS CD RELEASE 
 

The BCSD is excited for the upcoming release of our Bach B Minor Mass LIVE performance of last season.   
Stay tuned for the release date on our website at: www.bachcol leg iumsd.org and on our Facebook page. 

 
 

 



ACKNOWLEDGEMENTS 
 

St. James by-the-Sea Episcopal Church, Steven Townsend, San Diego History Center, Nicole George,  
Gary Payne, Kayla Gauteraux, Michael Sponseller, Joyce Justus, Carly Newman, Canyon Crest Academy (rehearsal space), 

Anne Whattoff (Envision Director, Canyon Crest Academy), Susan Hayes, Curtis Berak, Jason Trees, Daniel Zuluaga, 
Stephanie Thompson, Anne-Marie Dicce, Ann Craig, Paul May, Grace Parisi (Music Librarian at Trinity Church, Wall Street) 

 

We thank our mus ic ian hosts :  
Joyce Justus, Sandra Timmons, Bob and Mary Eikel, Patrick and Katie Walders, Barbara Stanculescu, Pierre Joubert,  

Paul and Clare Friedman, Peter Reck, Elisabeth Marti, Jeff and Katrin Genzlinger, Gary Payne, Lee Talner 

Rooms provided for some of our musicians by the Crowne Plaza San Diego: 

 

BOARD OF DIRECTORS & ADVISORS 
 

Gary Payne (Chairman), Susan Hayes (Treasurer), Dr. Joyce Justus, Dr. Lee Talner, Dr. Patrick Walders, Dr. John West 
Advisors: Ruben Valenzuela Music Director, Michael Sponseller Associate Director, Daniel Zuluaga  

 
STAFF 

Ruben Valenzuela Music Director 
Michael Sponseller Associate Director 

Kayla Gauteraux Director of Education & Development 
Carly Newman, Administrative Assistant 
Colleen Walsh Chief Financial Officer 

Daniel Zuluaga, Orchestra Manager & Contractor 
Stephanie Thompson Public Relations 

Jay Hansen, Esq., Epsten Grinell & Howell Legal Consultant 
Gary Payne Photography 
Paul May Stage Manager

 
SUPPORT THE BACH COLLEGIUM SAN DIEGO 

 

Does your Employer of fer  a Match ing Gi f t  Program? 
Many companies provide matching corporate funds to eligible organizations and institutions in conjunction with donations  

from employees.  As a 501(c) (3) non-profit organization, the BCSD qualifies for this program.   
If you would like to double your contribution, check with your employer.  

 

Remember ing the BCSD in your Estate P lann ing 
We are most grateful to those who help assure the future of the BCSD by including us in their estate planning.  

Such a legacy gift is an important investment in the growth and vitality of this non-profit organization. 
 

Are you a ded icated vo lunteer? 
If you are someone who values great music and its performance in Southern California, consider becoming a member of 

our Volunteer Guild.  Volunteer opportunities include helping at the box office, as an usher,  
housing an out-of-town musician, planning concert receptions and more. 

 

For additional information: info@bachcollegiumsd.org or 619/341–1726.  

 

 

 



FORTHCOMING PERFORMANCES 

G.F. HANDEL | Messiah 
December 5/6/8 2014 

A portion of the proceeds to benefit Rady's Children's Hospital  
in acknowledgement of the historical connection between Messiah and London's Foundling Hospital.  

This annual performance features one of the late London versions of the 1750's. 
 

MAGNIFICAT | From Darkness to Light 
December 12/13 2014 

A sequence of Renaissance polyphony marking Advent and Christmastide 
Works by Byrd, Tallis, Victoria, Guerrero, Mouton, Weelkes, Palestrina 

Featuring Tallis' Gaude Gloriosa 
 

MUSICA POETICA | Theatre of the Baroque 
February 27/28 2015 

Guest Director Nicholas Kraemer 
Music of J.S. Bach, Handel, Durante, and Purcell 

 
G.F. HANDEL | La Resurrezione 

April 17/18/19 2015 
Handel's dramatic oratorio retells the events between Good Friday and Easter Day 

 
TALE OF TWO CITIES | Rome & Paris 

May 8/9 2015 
Carissimi's oratorio Jepthe and Charpentier's miniature tragédie en musique Actéon 

 
BACH at NOON 

Wednesday, 8 October 2014  
12.15 PM | Free admission 

 

Amore traditore BWV 211 by J.S. Bach, and other works 
John Polhamus baritone; Heather Vorwerck cello; Ruben Valenzuela harpsichord  

 

First Lutheran Church   1420 Third Avenue, San Diego, CA 92101 

Bach at Noon continues on the 2nd Sunday of each month from October to May 
 
 

 
 

 
 
 



FRIENDS OF THE BACH COLLEGIUM SAN DIEGO 
 

The Bach Collegium San Diego appreciates the generosity of our following donors since 1 June 2013. 
If there has been an omission please notify us at: info@bachcollegiumsd.org 

 
OPERA 

$10,000 and above 
Anonymous, Gary and Zoraida Payne 

 
ORATORIO 
$5,000–$9,999  

Dr. Farrell Family Foundation, Susan Hayes, Dr. Joyce Justus, Thomas D. Murch,  
Lee and Judith Talner, Dr. John B. and Penelope H. West, Thomas Ziegler 

 
CANTATA                                       

$2,500–$4,999 
Drs. Clare and Paul Friedman 

 
CONCERTO GROSSO                                                  

$1,000–$2,499 
Russel Baumgartner, Henry Doorn II and Dawn G. Doorn, Linda Swofford and Lynn Ten Eyck, Alanna Fraser,  

Gregory S. Geeting and Glee Johnson, Larry and Susan Gerling, Jay Hansen and Valerie Chereskin, Mary M. Howell,  
Patricia Keating, Kenneth Martin, Marilyn & Charles Perrin, Kirk Peterson, Peter C. Reck, Jeri Schwartz-Smith, Holly Teetzel 

 
MOTET                                                              

$500–$999 
Patricia and Richard Amtower, Peter and Margrit Bickelmann, Lewis and Constance Branscomb, Janice and Nelson Byrne, 

Mr. and Mrs. David Clemons, Ann Craig, The Reverend Michael and Nancy Kaehr, James Lemke,  
Carol Plantamura and Felix Prael, David Ringrose, Nancy Snyder, Susan and Gary Spoto, Leland Sprinkle,   

Kaare and Digna Strom, Helen Wagner, Stephen and Linda Wendfeldt 
 

TRIO SONATA 
$250-$499 

Kirby and Glenda Baker, Michael Bishop, William and Margie Brown, Dr. David and Ann Chase,  
Pamela and Norman Estabrook, Susan Reynolds, Joanne Schenck, Todd R. Schultz, Theodore and Jenny Spence 

 
ARIA 

$100–$249 
Helga Barthold, Kimberly Bedell, Barbara Davenport and Benita Berkson, Lorraine and Paul Benton,  

Drs. Neil and Ruth Berkowitz, Paul Bieber, T.D. & A.J. Bond, John Chalmers, Geoffrey Clow, Boyd Collier, Eloise Duff, 
Susan and George Fee, Ronald L. Flodine, John Friery, Francine Friesen, Frederick K. Gable, Dr. Frances Gillin,  

Dr. Charles and Phyllis Graham, Jim and Jan Hawkins, Jerome Jarvis, Ad and Vera Kalmijn, Dr. David and Martha King, 
Suzanne Leland, Susan Marberry, Cynthia A. Mathis, Catheryn H. Mullinger, Robert Nelson,  

Henry Powell and Mary Johnson, Robert Westman and Rachel N. Klein, Rene Ramos, Roddey Reid, Diane Rein, 
Richard and Lorraine Scott, Thomas Shanks, David D. Smith, William Dean and Carol Harter Smith, John and Gail Steel, 

Marilyn Stewart, Barbara K. Vezzetti, Katie and Patrick Walders, Susan J. Weinberg-Harter, Anne Wilson,  
Herman and Trude Zillgens, The Episcopal Diocese of San Diego, First Lutheran Church 

 
CHORALE PRELUDE 

$1–$99 
Kathryn & Charles Brinton, Cheryl Conde, Dmitri Davydov, Renee Dierking, Paul Engel, Marilyn Goldfeather,  

Gordon Myers & Justin Brent, The Reverend James and Virginia Hallerberg, Alan Hofmann, Leanne Hull Macdoughall, 
Leean Knetzer, Marilou Kratzenstein, Kathleen Kriegman, Sanford A Lakoff, Jean Linder, Simon and Monica Mainwaring, 

Carol Manifold, J. Oliver McGonigle, Jere McInerney, Andrew McIntosh, Timothy McKibben, Susan Minnicks,  
Marilyn S. Nahas, Ellen A. O'Neal, Fred Page, Erika Poblano, William Propp, Rhonda Respini, Jean Schwieger, Cathe Sobke, 

Alexander Stanculescu, Peggy Lewis Sweesy, Adrian Wadsworth, David Wojtkowski 
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