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New Artist of the Month: Francesca Rose dePasquale 
By Sedgwick Clark, MusicalAmerica.com
February 1, 2014

NEW YORK--Much of the fun of student concerts is in spotting
future stars of the concert stage. A light bulb went on last
November 25 when Vladimir Jurowski, principal conductor of
the London Philharmonic, led the Juilliard Orchestra in an all-
Shostakovich concert at Alice Tully Hall. A glance at the
players’ roster elicited an instant spotlight of recognition:
Francesca Rose dePasquale Concertmaster.

DePasquale’s rich, expressive playing at that concert captured
every mood, from pathos to acerbity, her pitch centered firmly
in each note. I was struck by the number of times Jurowski
shook hands with her. Once or twice is common, but I’ve never
seen a conductor acknowledge a concertmaster so often.

Talking with her a month later at the Juilliard School, where she studies with Catherine Cho and
Itzhak Perlman and will graduate in May with a Master of Music degree, she revealed herself to
be a well-spoken, mature, and thoughtful young musician. She is as aware of the dilemmas
facing a career in today’s economically turbulent classical-music world as she has command of
her violin. Moreover, her remarkable background has endowed her with the perception and
drive that appears certain to lead to an exceptional career.

She belongs to the latest generation of Philadelphia’s distinguished DePasquale family of string
players. (“There were enough of us to put together the Mendelssohn Octet,” she laughs.) Four
of them made up the noted DePasquale Quartet and three played in other orchestras until
Eugene Ormandy appointed them to the Philadelphia Orchestra in 1963. Her father, William,
became that ensemble’s co-concertmaster, and her mother, Gloria, is still a member of the cello
section.

Francesca, now 23, began playing violin before she was three. She would hear the quartet
rehearsing at her home and during coffee breaks would peek into their instrument cases to see
what was going on. “I honestly thought that’s what people did, and so for me it seemed
completely natural—and I wanted to play. I’m not sure why violin, because my mother was a
cellist, but I was always very close with my father, and perhaps that was part of it.” So they
made a deal, she says with a mischievous grin: “If I completed potty training, then he would
bring home a violin from his China tour. So that’s what we did.”

“I’m very grateful to my parents,” she says. “They never locked me in a room and forced me to
practice. They knew that it had to come on my own. It wasn’t until age 13 or 14 that I thought it
was what I really loved to do.”

She owns up to being “rather defiant” early on when her father would come in to her room every
five minutes and say, “No, you’re practicing that wrong. Try it this way.” But as she got older
and started practicing seriously, she “began to realize what an incredible musician and violinist
he was. I would start walking down the hall and say, ‘Can I play this for you?’ I miss that so
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much. He passed away in April 2012. For sure, he was my biggest musical influence—that
legato and that depth of chocolaty string sound.”

She plays her father’s violin, a contemporary instrument made by Sergio Peressone in 1968 at
Moennig & Son in Philadelphia, with the signature gold round emblem on the tailpiece. “It has
that really old Italian sound,” she says, “but the projection is also phenomenal in the hall.”

                                                                                                                      
Gloria dePasquale’s influence in the communicative aspect of her daughter’s art is no less
important. “I grew up not only with this lineage and incredible music-making, but also with a
sense of going out into communities and connecting with others. It was just inherent to being a
human being and being a musician.”

From age six, Francesca began working with her mother in the Philadelphia Orchestra’s
educational series called Sound All Around. “We would tell some sort of musical story, and I
would be in charge of all the sound effects while we played.” Later, she and her parents would
give concerts in local schools. She remembers one with special meaning, when they brought
instruments for students with muscular dystrophy to play.

Francesca has done quite a bit of outreach in the last few years through the Irving M. Klein
International String Competition, which she won in 2010 while attending the Colburn School
Conservatory of Music in Los Angeles for her Bachelor of Music degree. Klein award winners
are asked to go into schools after performances and give presentations to connect with the
audiences.

“For me, the educational element of music-making was always where it all starts—especially
now, when there are so few music programs left in schools. I really love it. I think it’s so
important. If there’s no exposure to music at a young age, then how will you know it can change
your life?

“It’s amazing how much children are able to hear. I usually pick something that is rather
dynamic, with many contrasting sections, such as Bartók’s Roumanian Dances. The different
responses you get from these kids is so unadulterated and perfect: ‘It sounds like Middle Earth,’
‘It sounds like a tea party,’ ‘It sounds like a squirrel chasing a bee’—I mean, it’s fantastic.

“And then I ask, ‘What does it sound like if I play it like this? Does it still sound like that?’”

“‘Well, no, it was a little more morbid that time, it sounds darker.’ I don’t ask if they hear the
return of the A theme—I’m not trying to accomplish that, I’m trying to show that music is a
language and that it says something, and that it can touch you and move you in ways you didn’t
realize.”

Francesca is a born leader, as was so evident at the Juilliard Orchestra concert. “Absolutely,
leading is something I love doing, and I hope to do that eventually, but I also very much love
getting up and playing concertos with orchestras and chamber music and teaching.”

For her final year at Juilliard she is Itzhak Perlman’s teaching assistant. “It’s been one of the
most rewarding experiences to be able to work so closely with students who are so gifted and to
feel that connection week to week.”

Her concert appearances thus far attest to her resolve in each category, with stints in youth and
school orchestras—notably at Juilliard, Colburn, Aspen, the American Youth Symphony, and
Philadelphia Youth Orchestra—frequently as concertmaster. Chamber music experience has
included Music@Menlo, Juilliard and Hochschule für Musik Köln’s Transatlantic Music Project,
the Perlman Music Project, and Colburn’s Chamber Music Society. Ample concert
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performances have dotted her schedule between 2006-2013, including many of the standard
concertos and—an oddity—Lou Harrison’s Suite for Violin and American Gamelan. Of
contemporary composers, she mentions Augusta Read Thomas and John Adams as favorites.

She venerates recordings by “that golden generation of violinists”—citing Heifetz, Oistrakh,
Menuhin, Elman, and Kreisler—marveling at “their individuality and certain sound and
‘spokenness’ in their playing.” Her lessons at Colburn all took place with Robert Lipsett in
Heifetz’s studio, which the school has preserved intact, like a time warp. A large blowup of a
famous Heifetz portrait dominates the room, glowering down at anyone who dares to play an
out-of-tune note.

“I had four years of playing scales, sweating bullets, with that portrait staring at me,” she laughs
nervously. “I guess, for me, having grown up with older parents, there was a bit of a
generational gap. But because of that—not just in music but in other areas of life—I do think
that I received a slightly different perspective on things. And so, in some ways I am keeping up
with the historical artists more than with current violinists.”

Is this why she likes to relax to 1930s Errol Flynn movies on TCM? “Well, I kind of grew up
watching my dad’s favorite films, which most kids my age don’t even know exist—The Sea
Hawk, Captain Blood, The Adventures of Robin Hood—you know, the ones with Korngold sound
tracks.” She also loves Casablanca, and probably others with Max Steiner scores. “As you see,
there’s an air of nostalgia to all of these,” she observes, noting that the Elgar and Korngold
violin concertos were favorites of her father’s.

Her early upbringing in the Romantic style is one of the many reasons she feels so fortunate to
be studying with Perlman. “What I love are those lessons where we talk about the sound and
the style and the approach, so for me it’s like he’s bringing out all the influences I had when I
was growing up and showing me his incredible artistry. To be able to sit in the room and do that
every week, I still pinch myself before every lesson.”

Perlman’s appreciation of his receptive student is clear: “The first word that comes to mind is
‘classic.’ She’s a classy young lady, a beautiful musician, very artistic. It’s interesting that her
personality and music-making are very integrated, which is not always the case. When we work
together, we talk about music on a very high level, and she absorbs. She’s remarkable.”

 

Francesca Rose dePasquale in Concert

Conservatory Project
Kennedy Center: Terrace Theater
Washington, D.C.
Tuesday, February 18, 2014 - 6:00 p.m.

Shostakovich: Trio for Piano and Strings No. 1 in C minor, Op. 8 
Schubert: Trio for Piano and Strings No. 1 in B flat major, D 898/Op. 99 
Artists: Fei-Fei Dong (piano); Francesca Rose dePasquale (violin); Juliette Herlin (cello)

Juilliard Master of Music Graduation Recital
Lincoln Center for the Performing Arts: Morse Hall
N.Y, N.Y.
Monday, May 12, 2014 - 8:00 p.m.

Mozart: Sonata for Violin and Piano in D major, K 306 (300l) 
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Schumann: Sonata for Violin and Piano No. 1 in A minor, Op. 105 
Bartók: Rhapsody for Violin and Piano No. 1, Sz 86/BB 94 
Chausson: Poème, Op. 26 
Tchaikovsky: Valse-scherzo in C major, Op. 34 
Artists: Francesca Rose dePasquale (violin); John Root (piano)

   DePasquale shares a moment of levity in a masterclass with her teacher, Itzhak Perlman. Photo
credit Nan Melville
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